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 Foreword
Photography in divine service—a highly demanding task with often contrasting results! Joy, 
sorrow, silence, warmth: it is quite a challenge to snap the shot at precisely the right instant 
in order to capture the moment—especially when it is so important not to disturb the sanc-
tity of the scene in the process. 

The author of this book, Oliver Rütten, has been mastering this art for more than twenty 
years: having snapped over 1.2 million photos of his own, many of them in a church 
environment, he has also conducted dozens of workshops as a trainer, and exchanged ideas 
with hundreds of other photographers. He already shared many of these experiences in an 
e-book he published in 2013.

Photos are and remain an essential component of public relations for our congregations 
and churches. Pictures support our missionary efforts and offer insight into Christian 
living. But photos also serve as personal souvenirs and factual documentation. And since 
the Church’s media are so dependent on quality photos, the Church’s media services also 
want to support local divine service photographers. 

It is for this reason that a second, revised—and in many ways expanded—edition has now 
been published. And for the first time, it has been translated into the English language. In 
addition, photographers from all continents of the world have also participated by submit-
ting their best photos. 

Do’s and don’ts—what works, and what doesn’t! This new edition lists nine rules for 
divine service photographers. This provides clarity, but also security, for the divine service 
photographer.



Photography in the Divine Service  ¡  Foreword 4

Photography in Divine Service provides hands-on guidance, from organisational prepara-
tion and the craft of photography to legal issues governing the use of photographs. This 
practical guideline is absolutely recommended for anyone who takes photos in divine 
services. 

Wishing you favourable lighting at all times, passion in your search for the right motif, and 
above all, spectacular divine services, 

 Peter Johanning
 Church spokesman
 New Apostolic Church International
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 Preparing ahead
“Photography is like going on a date. In order for it to be an unforgettable experience, 
one should prepare oneself sufficiently ahead of time. Otherwise it will be a total flop,” 
said Travis Costello, a photographer from Nuremberg.

If I want to ensure that I have as few surprises as possible while taking photographs—or 
afterward—I must begin giving thought to my photography efforts well before my arrival at 
the church! The proper preparation not only involves packing my photography bag, loading 
my chargers, and formatting my memory cards, but also incorporates many a conversation 
ahead of time. 

After my last photography project, did I pack everything back into 
my bag neatly, secure for transport, and ready for its next use? 
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 Reflect and pay attention

“Always take your photographs in such a manner that you can be invited back,” said 
the German photo journalist Robert Lebeck. Whether he was thinking about photogra-
phy in a divine service is not clear, however.

Photos serve both as a documentation of the church event and as a closely related compo-
nent of public relations work. Photos illustrate what happens within the church’s walls. 
Photos convey memories. Both participants and other people who were not at the event 
can thereby gain some enduring insight into the events that transpired. Photos from a 
divine service can show even the most restrained and shy of citizens something of what is 
natural for members of the congregation and the everyday life of the church. 

Photos are part of public relations work. Public relations work is missionary work. 

On the other hand, photographs may well be an understandable wish on the part of some-
one who desires to capture a religious moment that is of essential, if not lifelong, perso-
nal significance. We find this to be the case in particular with baptisms, confirmations, 
weddings, and wedding anniversaries. Detlef Motz, a photographer, once said, “Photograph 
your life—if you lose it, at least you still have the photos!” 

Photos are memories. Memories are part of our lives.

Enjoy the moment. Step back, pause. Enjoy the fellowship. Feel the blessing and nearness of 
God—this can also happen when a photographer captures the special moment. As long as 
he remembers a few simple rules, sticks to his instincts, and uses the necessary sensitivity. 

 Watch out for camera noises: if possible, take photos when there is already some back-
ground noise (in other words, better to take photos while the choir is singing than during 
their brief musical breaks, or better to take a photo during the sermon than during brief 
pauses in speech). If you can, use the silent mode and avoid shutter sounds by using the 
proper camera setting. 
 Deactivate beeping noises. It is just as clear from the viewfinder when everything is in focus. 
 Avoid taking photos during collective or personal prayers.
 Avoid taking photos when people are taking the communion wafer.
 Plan short walking paths. Do not walk around unnecessarily. 

Was the Bible used in the divine service? Show it to 
those who do not know the church from inside. — 
Keep an eye out for details and matters of course. 
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 Consultation with the people involved 

Early and clear consultation with the people involved is simply part of common decency—
but also serves many practical purposes. My failure to communicate might earn me some 
powerful ire, cause me to run up against the proverbial wall, or perhaps even get me waved 
away right at the moment that counts—and maybe rightly so! 

Consultation with the editors
Where are the photos going to be published (online media/print media/photo album)? 
How many photos are to be published? Will only a single photo be needed to accompany a 
brief dispatch? Or will a whole gallery be published in classical reportage style?  

Consultation with event coordinators and ushers 
Unless I somehow manage to con my way into a good seat, I will not be able avoid 
establishing contact with the event’s ushers and organisers. While I’m at it, I might as well 
introduce myself as the “official photographer”. After all, these are the people responsible 
for maintaining order in the church or hall.

Consultation with those involved in the action 
Early communication with the people involved in the action will allow me to take photo-
graphs with certainty and confidence, not to mention the due reverence, even during 
sacramental acts, ordinations, retirements, and other such special moments. If it is only at 
the decisive moment that I begin thinking about whether the members and ministers are 
okay with me clicking away right beside them, I have definitely done something wrong. 

Consultation with the officiant 
As the person conducting the divine service, the officiant should not only come away 
looking good in the photos, but should also know me as a photographer and be in 
agreement with my deployment. Nothing would be more embarrassing than being sent 
to my seat by the officiant during the divine service. Inconceivable, you say? There are 
photographers who could tell you stories. 

A friendly greeting before snapping my photos often works 
wonders. This means I will not be seeing anyone for the very 
first time when I am taking photos later on. 
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Consultation with fellow photographers 
So I will be working together with another photographer? Fantastic! That is not only a 
good backup strategy, but also avoids a lot of unnecessary running around—especially in 
large churches or halls. By consulting with my fellow photographer ahead of time, I will 
avoid having the both of us stand in front of the altar to snap the same shot, having one of 
us running around behind the other, or having to present identical or very similar photo-
graphic material at the end of the event. 

Consultation with the cameramen/women
In some divine services I will encounter cameramen (and women) who will either be 
filming only one act (wedding, engagement, etc.) or the entire divine service. A conversa-
tion with them ahead of time will suffice to familiarise me with the locations of the video 
cameras, such that I can avoid running through the picture. Incidentally, a little consi-
deration for other people may also help form acquaintances that endure beyond a single 
encounter. Experience shows that people usually run into each other more than once in life, 
and it is better to receive a friendly greeting the next time around instead of being remin-
ded of your blunders from the last time. 

Conclusion: failure to consult with the people involved can result in totally avoidable mi-
sunderstandings. Either I will have too much or too little photo material, or suddenly (but 
not surprisingly) there will be an abundance of the wrong subjects, annoyance, and too few 
or too many photographer. In other words: communicate, communicate, communicate! 

Optimally, I make my way past a cameraman by walking 
behind his back, even if I am carrying a camera myself. 
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 A second photographer?

Only one photographer should be assigned to cover the divine service. As a rule, this is 
the officially assigned congregational photographer. For divine services of multiregional 
significance (say, in the event of a visit from the Bishop or Apostle) the district may appoint 
a photographer if needed. For divine services relevant to the District Church (visit from the 
Chief Apostle, District Apostle service incorporating the appointment or retirement of a 
district minister) the District Church will provide or appoint an official photographer. 

Basically, however, the following applies: experience trumps the level of responsibility. It 
should always be the photographer with the greatest amount of experience—who often also 
possesses the better technical equipment—who should be deployed. In these situations, 
general or individual solutions should be found collectively. The objective is not to allow 
every photographer to have a turn, but rather that there are good photos available in the 
end. 

The divine service photographers appointed by the District Church or district will most 
often only take photos that are intended for publication. For this reason it may hap-
pen that the congregational or district photographer takes a few souvenir photos for the 
people involved. In other words, he or she might document the preparations, the arrival 
of the Chief Apostle, his official welcome, and so on, while the official photographer of the 
District Church takes the official photos. Important: when photos are taken in the sacristy, 
only one photographer should be taking them. 

When a divine service is being broadcast, only one photographer should be working in the 
nave of the church once the transmission begins. If a second photographer is deployed, 
he or she should be photographing from a recognisably different perspective (for example, 
from the gallery, the rear, or side area of the church or sanctuary). 

A second photographer offers the security of serving as a backup, and can 
save you quite a lot of walking around, especially in divine services that 
take place in large churches or halls. Decisions concerning the sequence of 
photos and the responsibilities associated with taking photos in groups of 
two or three should be made collectively and well in advance. 
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 Familiarity with the premises

If I find myself repeatedly assigned to take photos in a familiar church building, I should 
be able to find my way around the premises and be aware of the special features of the 
existing architecture. 

If I happen to find myself in a building that is only remotely familiar to me or completely 
unfamiliar to me, it would be recommendable to take a tour of the church/sanctuary/hall, 
before the actual event transpires. 

 Is the wall behind the altar especially dark or reflective?
 Are there any especially high ceilings that would prevent me from using indirect flashes? 
 Are the walls or ceiling not colour neutral? Might I expect colour casts in my photos as a 

result? 
	Where is the sacristy?  
 Where will the officiant enter the divine service space? 
 Where will the choir be singing?
 Where will the instrumentalists be playing? 
 Where are the hardwired video cameras installed? 
 Where is the optimal seat for me? 
 Where will the (organ) music be played?
 Where will the people involved in the action be seated? 
 ...

A tour ahead of time can also give me the opportunity to consult with my fellow photogra-
pher one last time in detail, to set all cameras to a uniform time in the menu, and to adjust 
for a uniform colour space. Matching parameters greatly simplify the process of merging 
photo material and reducing workflow after the photos have been taken. 

Differing light sources, high ceilings, reflective surfaces ... 
take a look around as early as you can and take some test 
photos before things get serious. 



Photography in the Divine Service  ¡  Preparing ahead 15

 Timetable

“When is the best time to photograph which subject? Couldn’t I also take some nice 
photos after the divine service in the sacristy?”

If I always know where I will have to stand in the next two minutes in order to snap the 
photo, I will seldom miss an important situation. If I am still busy thinking about all the 
shots I missed in the last five minutes because I was standing in the wrong place, it is be-
cause I did not have a timetable. — How do I manage stress-free photography?  

I consider it to be an important principle of photography to know the timetable at all occa-
sions. I will find the necessary information either by looking through the event program-
me or by inquiring with the organisers ahead of time. When it comes to taking the actual 
photos, there will still be more than enough surprising moments, which means I should at 
least internalise the general sequence of events. 

From this information I can draft my own timetable at home ahead of time in all due peace 
and quiet. It is then that I will decide which photos I will take (list of subjects), and the 
point in time when I must be in the appropriate place. Using my knowledge of the pre-
mises, I will plan the shortest possible routes, and also manage to ensure that I can take 
as many photos as possible already before or after the divine service. I can comfortably 
take photos of the choir before the divine service. I do not have to take a photo of the choir 
every time they rise to sing! I can likewise take photos of the floral decorations, baptismal 
bowl, and the altar cross in complete peace and calm before the divine service. And when I 
say this, I do not mean that the photographer should be busily running around in front of 
the altar during the 90 seconds remaining before the start of the divine service. 

The combination of my knowledge of the premises, my subject list, and my consultations 
with the people involved in the action will allow me to create quite a precise timetable—
ahead of time, long before I actually begin taking photos. This can be just as successful 
during an evening divine service in my own home congregation as in a large event in a hall.

If the sacristy does not happen to be located in a 
familiar spot, additional knowledge of the prem-
ises, and a route plan will be helpful. 
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30 x 4 + 20 = ...
How many photos do I need to take? A simple calculation: if the objective is to produce a 
gallery consisting of 30 different subjects, and my personal output is one in four (that is, 
one in four photo-technical successes in which the subject in question is well captured), 
then I must pull the trigger at least 120 times. If I am left with only 47 photos on my mem-
ory card after the service, we will likely be missing some interesting subjects or successful 
photos.

A photographer’s personal output is a highly individualised variable. Many a photogra-
pher succeeds in capturing every image with perfect sharpness, exposure, and image design 
without exception, even in rapid reportage photography ... Others, on the other hand, 
cannot help noticing that only every fourth or sixth photo is really worthy of publication. 
In that case the proper equation is: 30 x 4 + 20 (reserve photos) = 140 photos. 

Should I just keep on cheerfully clicking away ... 
or should I already know beforehand what has 
to come out afterward? 
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 Subjects

The Chinese philosopher Confucius (551 BC–479 BC) once stated, “Man has three ways 
of acting wisely. First, by meditation; that is the noblest. Secondly, by imitation; that is 
the easiest. Thirdly, by experience; that is the bitterest.” 

Even in the absence of a wedding ceremony or special family celebration, there is an 
abundance of interesting subjects to photograph before, during, and after a divine service. 
The list of motifs on the following page is not an obligatory reference text that must be 
followed in detail the next time you take photos. However, you might focus on one or the 
other subject and make a point of photographing that particular motif next time around. 
This can make your galleries more diverse and interesting. Imitation is expressly permitted 
and is an easy way to find new subjects.

The subject list is not a collection of generally accepted standard photos either. If the 
matter of taking photographs during sacramental acts or during the sermon has not been 
an issue in a congregation up to now, then consultation will be especially necessary—and 
recommended! This list of subjects is not a carte blanche for a photographer to take photos 
of all of these subjects in every church in every town around the world! 

When publishing images in an online gallery, it makes sense to offer a mix of close-ups 
that show details and other images that offer the viewer a more general overview. For ex-
ample, a gallery that consists only of portraits seems to contradict a text that states, “A total 
of 1,200 divine service attendees listened to the Bishop’s sermon”—even if the few persons 
depicted were indeed in the divine service. 

The photos in a gallery—and here we are specifically not talking about an individual lead 
photo that accompanies a short news report—should answer the classic W-questions: 
What happened when, where, how, and why? 

The following chronological assignment of subjects before, during, and after the divine 
service is naturally not binding. Your own timetable (that is, a list of subjects sorted chrono-
logically), which you compile well enough in advance of the respective event, will ensure that 
you have sufficient peace and certainty when you actually take your photographs, however.

No camera has thus far been invented with a motif detector. In order to capture a 
nice variety of subjects, you will need advance preparation and a good eye. You can, 
however, print out and take with you a list of subjects you have compiled yourself. 
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Before the divine service
	Outside of the church building 
	Parking lot, garden 
	Altar
	Altar and flower decoration, other decorations 
	Communion chalices 
	Baptismal bowl/baptismal font 
	Church emblem
	Cross
	Trip to church (divine service participants arriving at the church)
	Arrival of the officiant 
	Officiant greeting children/adults 
	Divine service participants greet one another 
	Inside of the church building (entry area/foyer/cloakroom/parent-and-child room ...)
	A glance into the congregation 
	Public officials, official guests 
	Congregational choir, female choir, male choir, and/or children’s choir 
	Individual choir members 
	Soloists
	Instrumental ensemble/orchestra
	Individual instrumentalists
	Individual instruments
	Choir leader(s) 
	Sacristy
	Children/young people/seniors/the handicapped 
	Organist(s) 
	Organ
	Hymn numbers 
	Offertories
	Audio-visual equipment
	Paramedics/first responders

If you arrive on the scene early enough, you can already take 
a multitude of photos before the start of the divine service ... 
and you might even see some empty seats. 
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During the divine service
 Organist while playing (opening hymn) 
 Officiant making his way to the altar 
 Members singing  
 Officiant sitting/standing next to the altar 
 Officiant standing at the altar
 Officiant during the sermon
 Ministers standing at the altar when called to serve
 Congregational choir, female choir, male choir, and/or children’s choir 
 Individual choir members
 Soloists
 Instrumental ensemble/orchestra
 Individual instrumentalists
 Individual instruments
 Choir leader
 A glance into the congregation/members
 Participants in the holy act seated in the pew 
 Participants in the holy act approaching the altar 
 Address preceding the holy act (from the perspective of the minister and the perspective 

of the participants in the act) 
 The holy act itself
 Best wishes directly after a holy act 
 Consecration of the wafers 
 Closing benediction

“Nearer, still nearer ...” — 
Always be where the music is playing.
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After the divine service
	Congratulations after a holy act 
	Group photos after a holy act
	Taking leave after the event
	Conversations  
	Café/brunch/buffet
	Divine service attendees on the way home
	Bible, Bible passage
	Hymnal, open or closed 
	Symbolic image praying hands
	Programme 

Fellowship takes place in the divine 
service—but can also happen in the 
cloakroom. 
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 Clean and pack your equipment 

“Have you ever found yourself standing at the altar with empty batteries, or opened up 
your bag at church—only to find that the camera was not inside?” wonders one photo-
grapher who has asked to remain anonymous.

Cleaning offers many advantages!
It is a great feeling when no sand from your last vacation to the seaside trickles out of your 
camera housing when you are standing in front of the altar. It is also very helpful if the 
same sensor dirt does not happen to appear in exactly the same spot at the top left of every 
one of the 1,173 photos you took at that wedding service last Saturday afternoon (as that 
would mean retouching 1,173 photos in photo editing). How peculiar that all the photos I 
took with the wide angle lens consistently show the same greasy handprint! Careful and 
gentle cleaning of the lenses should be standard procedure before taking any photographs. 

Hint: you can always clean the lens later in the church using a small microfiber cloth that 
you keep in your photo bag. However, SpeckGRABBERS, Super Rocket-Air Blowers, 
LensPens, and liquid cleaning solutions are definitely only for home use and not intended 
for spontaneous use in front of the sacristy. 

Charging your batteries only offers one single advantage! 
However, this advantage is immensely important: it ensures that both your camera and 
flash equipment functions! No more and no less. A battery that only has thirteen per cent 
remaining capacity will never make it through the entire divine service—that is, unless I 
take this into account already at the beginning of the divine service and limit myself to very 
few subjects ... The problem is, a gallery comprised of only nine photos will tend to look a 
little odd. Early charging of your batteries will eliminate this problem. A fully charged spare 
battery in your photo bag will always come in handy as well. 

Neatly packing your equipment has its advantages—and looks good too!
If I can take out the correct lens, my second memory card, or a fully charged battery (and 
not the empty battery that is also lying around somewhere in my bag) on my first attempt 
and without a long search, I will clearly be better off than the photographer that has simply 
thrown all his equipment into one big duffel bag. Most photo bags, backpacks, and suit-
cases provide an orderly place for everything—especially made for neat freaks.

This is a battery. A battery is small, black, and extremely 
important. It brings true joy when it sits unnoticed in the 
camera (because it is fully charged). 
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 Attire

“In a comprehensive sense, attire refers to the totality of all materials that surround the 
human body [author’s note: this therefore also applies to the photographer, since he or 
she is, as a rule, human] more or less tightly as an artificial covering (opposite: nudity). 
On one hand, it serves as protection from polluting environmental influences, but on 
the other hand, it serves as non-verbal communication, depending on its shape and 
style,” explain the authors at Wikipedia.

Even as a photographer—and I imagine this holds true especially for female photogra-
phers—I will at some point find myself standing in front of the closet asking myself the not 
at all insignificant question: “What should I wear?” In the spirit of non-verbal communica-
tion, and what I hope is a fundamental desire to be a discreet, inconspicuous, and non-
disruptive photographer, I recommend equally inconspicuous attire that is also functional 
and adapted to the other people in attendance. 

Attire in the divine service
I will definitely be less conspicuous if I reflect the attire of everyone else in the divine 
service. If I, as a photographer, dress myself in a yellow and red plaid jacket (or better yet, 
a hooded sweatshirt) and a garish pair of green pants, I will most likely stand out in the 
divine service. The same applies to the female photographer who happens to be wearing 
a canary-yellow evening gown and high-heeled shoes ... A clear recommendation for the 
male photographer: a full suit, and depending on the divine service, perhaps even black 
and white attire. Recommendation for female photographers: full pantsuit or skirt/pants 
and blouse/shirt combination. As regards footwear, I recommend rubber soles (for both 
male and female photographers). Especially on the stone and wood floors of churches, this 
significantly reduces, or even eliminates, the noise of footsteps. As they are focused some-
what on their own devotion and sanctification, the people seated near you will hear almost 
nothing when you walk by. 

Attire at a concert
In contrast to the aforementioned, I recommend wearing completely black attire for 
concerts or other such events in which the light is somewhat dimmed. This isn’t exactly 
camouflage, nor does it make the photographer completely invisible—but he will definitely 
not be noticed as much. 

White bridal shoes may look good, but no photographer
—male or female—will find them comfortable for walking. 

http://de.wikipedia.org/wiki/Kleidung
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Photography
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 Photography
“Photography is a wonderful discovery, a science that stimulates the most intelligent 
minds, an art that hones the sharpest of spirits—and one whose implementation lies 
within the grasp of even the most feebleminded. What cannot be taught is the proper 
feel for it,” wrote Nadar (1820-1910), whose real name was Gaspard Félix Toumachon, 
a French author, caricaturist, and photographer. 

As a photographer I must see to it that I am never in the way, that I do my work as un-
obtrusively as possible—and that I do so quietly, without crawling, running, jumping, 
crashing about, or climbing ... And yet I must be confident, in control, and make sure I 
have the necessary overview. 

Photos of the photographer himself are only useful 
for his personal photo album. Reporting on such a 
subject seldom makes the subject any prettier. 
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 Arrival

“Late you come, but still you come!” wrote Johann Christoph Friedrich von Schiller 
(1759–1805), the German poet and dramatist, in his drama Wallenstein—but he was 
probably not talking about the photographer. 

I arrive at the scene fifteen minutes before the start of my own timetable. This gives me one 
last opportunity to look around in peace, unpack my camera, reserve my seat, greet people 
I know without any stress, and pray. 

With sufficient time before the start of the divine service I can calmly photograph quite 
a number of subjects that I will no longer need to worry about during or after the divine 
service. 

If I am going to take photos of the officiant from my seat during the divine service, I will 
let my immediate neighbours (in front of, behind, and beside my seat) know of my plans 
already before the start of the divine service. In my experience, no one ever refuses such a 
polite request made in advance. If I fail to consult my neighbours about such plans before-
hand, I risk some possibly (justified?) looks of incomprehension.

By reserving my seat ahead of time, I will not necessarily 
be more comfortably seated, but I will be in the right place. 
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 The photographer’s seat and travel path

Sitting down, remaining seated, or sitting out an event are no guarantees of good photos. 
Movement and the related change of perspective form the basis for diverse and varied sub-
jects. But—a photographer is not allowed to (and hopefully does not want to) walk around 
constantly either. This disturbs the divine service experience and unnecessarily interrupts 
devotion and sanctification. Taking a seat helps bring about the necessary calm. 

Crucial factors for a good seat

	It should be in a central position and thus be only a short trip away from the essential 
subjects during the divine service. This will help avoid unnecessary walking around. The 
following aspects hold priority: proximity to the altar, choir, orchestra, soloists—and not 
in the direct view of a video camera—proximity to the exit and to the stairs leading to the 
gallery/next level (this is secondary in the assessment).
	It should be easily accessible, in other words a corner seat. This prevents disturbance to 

others in attendance but does not prevent the photographer himself from doing his job. 
	Use a “Reserved” sign, which allows the photographer to move for a moment without 

losing his place for the rest of the divine service. 

In the event there is left or right-sided block seating, I usually choose my seat on the side 
opposite the choir, on a corner seat inside or outside of the block, in the second or third 
row. Seats in the first row are often already reserved for others, and besides, the perspective 
angle from the second or third row is smaller, which means that the altar I am photogra-
phing will show less falling lines than it would from the first row. It also depends a little on 
the height difference between my seat and the altar. 

A seat near the central aisle allows me to take pictures even during the divine service 
with out walking around or getting up. In small divine service quarters, a seat near the 
middle aisle can also be a disadvantage, however, because those in attendance are seated in 
close proximity to one another and the photographer does not have all that much room to 
move. 

Bei manchen Anlässen bieten RAW-Daten 
mehr Reserve bei den Bearbeitungsmöglich-
keiten ...

1  Organ/organist
2  Acts occurring in front of the altar
3  The altar, floral decorations, officiant, choir

4  The officiant, ministers beside the altar, 
    divine service attendees 
5  The officiant, choir (here: seating plan)
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 Test shots and white balance 

In order to be completely sure I have chosen the right camera settings, a few test shots 
are called for. I take these test shots shortly before I actually start taking any real photos. 
The lighting conditions on the evening before may not provide any reference for Sunday 
morning or any other point in time. If coloured church windows create strong opposing 
lighting, or if reflections caused by artificial lighting lead to peculiar lighting conditions, I 
can adjust for these in real time. 
 
Any date and time indicators that might be showing on the photos should be deactivated 
by this point, at the latest. These have no place on good photos, and disturb the message 
and subject of the photo. 

Light sources have a distinct influence on the colours in the photos. These light sources 
include lamps, any flash elements used, and even sunlight. At noon and in the afternoon, 
sunlight has a blue-green character, but it beams a yellow-red in the evening. Incandescent 
lamps shine in yellow-orange coloured tones, and fluorescent tubes give off a bluish hue. In 
digital photography a white balance can be helpful depending on the circumstances. For 
this purpose, digital cameras are equipped with either an Automatic White Balance (AWB) 
or a manual white balance. The latter is recommended if there are too many light sources 
and the automatic white balance does not yield satisfactory results. 

For a manual white balance, I need a white sheet of paper or, even better, an eighteen per 
cent grey card. This white reference is photographed, filling the picture as completely as 
possible, in the environment where I want to take all the other photos, and then set as a 
reference image in the camera. The instruction manual of any camera explains the few 
steps required to perform a proper white balance. A white balance can be performed in 
about five seconds. The important thing to remember is that you will need to perform 
another white balance the moment you leave this space (which may simply entail entering 
a different room, going outside, or moving from sunlight into shadow). A new space means 
new lighting. 

Where is the light coming from? 
Which spots shine in which colour spectrum? 
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 Image format: jpg or raw

The question may not be as old as photography itself, but it has certainly been discussed 
quite exhaustively: what advantages and disadvantages do these two image formats offer? 
Following is a brief comparison—and an overall assessment. 

Required storage space/file size:
jpg: depending on subject/camera model, up to 20 MB per image file
raw: depending on subject/camera model, up to 50 MB per image file

Effort required for image processing: 
jpg: finished photo, low effort, many automatic functions
raw: unfinished photo, greater effort, special knowledge required 

Speed with sequential shots/continuous shooting:
jpg: higher/faster than with raw; dependent on camera model and memory card
raw: lower/slower than with jpg; dependent on camera model and memory card

If the images are to be published exclusively on the Internet, taking photos using the 
jpg mode is recommended due to the time savings in photo processing and the lower 
storage requirements. If white balance, colour interpolation, and further image adjustments 
are still to be possible during image processing, raw files are necessary. 

When taking photos under difficult or changing lighting conditions, or if the photos are 
also to be used in print, photographing in raw mode will offer additional security. The 
development of raw files does, however, require some expertise. If you do not need any 
extra security during development—because you did everything right beforehand—raw 
files are not necessary for exclusive online use. 

I mainly shoot in jpg mode. If I have to take good pictures under difficult lighting condi-
tions (for example, at a wedding: a white wedding dress in the beaming sunshine), then I 
select the jpg + raw mode as a safety cushion. If the jpg images do not turn out well, I can 
still process individual photos in raw mode. 

For some occasions, raw files offer more of a 
safety net when it comes to processing options ... 
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 Taking photos in the altar area

“The altar is a holy place consecrated by God. In the New Apostolic Church it has a 
double function: it is the place where the word is proclaimed, as well as the place where 
Holy Communion is prepared. The fact that holy acts are only performed there at cer-
tain times of the day or on specific days of the week, in the context of a divine service, 
takes away nothing of its holiness. For this reason, the altar should remain as un-
touched as possible when other church events occur in the divine service space (musical 
and choral events, biblical illustrations, etc.).” So writes the New Apostolic Church in 
its description of the altar on the website http://nak.org.

Bearing this in mind—above and beyond the general sanctification and devotion of those 
attending the service—I always have special respect for the holiness of the altar and the 
area immediately around the altar when taking photos. This means:

 before and after the divine service—and other church events—I avoid using the rear of 
the altar space to take group shots or posed photos, for example. Group pictures can also 
be taken from the side or in front of the altar. In order to photograph large groups in the 
nave of the church, it is a better idea to take the photo from a gallery, staircase, or chair. 
In general, the group itself should remain outside of the space behind the altar, however.
 during the divine service I avoid setting foot in the immediate altar area. Some clear 

and familiar indicators: the divine service begins with a Trinitarian introduction (“In the 
name of God, the Father, the Son, and the Holy Spirit”). This is followed by the opening 
prayer, and the service concludes with the final benediction after the closing prayer 
(“The grace of the Lord Jesus Christ, and the love of God, and the communion of the Holy 
Spirit be with you all. Amen.”). 
 after the divine service I avoid setting foot in the space behind the altar to take photos of 

people saying goodbye, offering congratulations, etc. 
 As far as locally possible, I always photograph holy acts and ordinations from a position 

outside of the altar space.

The altar is a holy place 
consecrated by God. 

http://www.nak.org/de/glaube-kirche/nak-von-a-bis-z/glossar/all/altar/
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 Acts

Taking photos during the divine service most often amounts to an interruption to devo-
tion and sanctification. This applies especially when photographing during sacramental 
acts (Holy Baptism, Holy Sealing), acts of blessing (confirmation, wedding blessing, wed-
ding anniversary blessings, etc.), as well as ordinations and retirements. There is a distinc-
tion between the following: 

 the introductory address of the act,
 the act itself, as well as
 the closing address/congratulations.

The prerequisite for taking photographs at the aforementioned opportunities is 
early consultation ahead of the event—not just the evening before, or the day of, the act 
itself—with:

 the officiant or the one performing the act, and 
 those involved in the act.

Only if I have the express agreement of both of these parties will it be possible for me 
to take some unobtrusive photographs during the address before the act and during the 
address/congratulations following the act. 

In exceptional cases it may be that the couple/the parents/the person in question explicitly 
ask for a photo of the act itself. This might be the case, for example, with a baptism at the 
moment when the officiant wets the forehead with water. Or, in the case of a wedding, it 
may be the moment when the hands of the couple are joined and the officiant places his 
hands upon them. In these exceptional cases it is possible (after consultation ahead of time, 
and having received agreement from all parties involved) to take one to two photos of the 
act itself. Recommendation: take the photo without a flash and do it right at the end of the 
act, in other words, shortly before the Amen is spoken. 

When taking photos of acts, walking around is to be avoided as much as the involvement 
of other photographers. The photographer is already standing at the right place before the 
start of the act. The camera is already turned on and properly set. All it takes after that is a 
single click.

If all parties involved are in agreement, 
photographs may also be taken during 
sacramental acts. 
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 Do’s and Don’ts 

Under the conditions of the liturgy, photography can be intimidating, raise questions, and 
cause uncertainty. However, with proper planning, some preparatory discussions, and suf-
ficient knowledge, photography in a divine service can be a simple and essential part of the 
Church’s public relations work, and create valuable memories of special moments. 

Talk first, then take photos. Consultation ahead of time with editors, ushers, those in-
volved in the act, camera personnel, and possibly the officiant, are necessary to ensure the 
work goes smoothly and without any trouble. 

One photographer will suffice. In large halls, a second photographer can be deployed as 
a backup—or in addition—to the main photographer. He will then be assigned a firmly 
agreed upon working area. 

Be in control. Attire is appropriate to the occasion. The photographer is quiet and unob-
trusive. Walking routes and seating are discussed and chosen well in advance. Disturb-
ing elements (flashes, shutter beeps, noisy shoe soles, and the like) are to be deliberately 
avoided. 

Pay attention to personality rights. The Right to One’s Own Image and the privacy of 
the persons depicted must be strictly respected. Photography can publicise things that are 
private. 

The photo selection decides. No person depicted is to be brought into disrepute on 
account of photography. Feelings and intimate spheres must not be violated—this applies 
to the moment the photograph is taken, but also especially afterward, when the photos are 
selected. 

Altar/altar space. The altar is a consecrated, holy place. During the divine service, the pho-
tographer is not to set foot into the space immediately surrounding the altar. The Trinita-
rian introduction and Trinitarian closing benediction mark the start and end of the divine 
service, respectively. Group and family photos are generally taken outside of the altar space, 
not behind the altar, nor on the altar steps. 
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Sacramental acts. Photography before and after the sacramental act is possible with prior 
consultation—and given the proper distance. A prior conversation with the officiant and 
those involved in the act is a matter of course. Photos can only be taken during the sacra-
mental act in exceptional cases, and only with a corresponding mandate.

Acts of blessing. Taking photographs before, during, and after acts of blessing is possible, 
given the proper distance. A conversation with the officiant and those involved in the act 
ahead of time is a matter of course. 

Prayer. Prayer is part of the very personal relationship between the believer and God. 
Photo graphing individuals while they are praying is not permitted. Taking photos of a 
congregation in prayer is possible in certain cases, as long as no individual is emphasised. 
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Picture composition
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 Picture composition
“Composition is a means, not an end, and the most perfect composition does not jus-
tify an irrelevant image. Composition is a tool used to enhance the impression the pic-
ture makes. Assuming that image content and photographic treatment are equivalent, 
a well-composed photo will make a stronger impression than one with a weak compo-
sition. That is the whole secret,” wrote photographer Andreas Feininger (1906–1999).

A picture worth looking at is not (only) bright and sharp, but also has a meaningful com-
position and structure in terms of subject and image information. Depending on subject 
and situation, there are various composition tools available to the photographer. Just how 
such image composition can be implemented in practice will be explained with the help of 
some examples in the following chapter. 

Perspectives, depth of field, pars pro toto, motion blur 
... an image can be shaped using countless methods 
and still not be perfect in the end. 
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 Pars pro toto

Pars pro toto means that a part stands for the whole. In terms of photography, this means 
that I will find and present a striking detail ... something that provides an undisturbed view 
of the essential. My subject will be immediately recognisable and will not be lost in the 
bigger picture. 

I will leave out distracting and diversionary elements that have nothing to do with my 
subject or the related message of the photo. This is comparable to a sculptor who wants to 
carve a bust from a stone: he cuts away everything about the stone that is not associated 
with the bust, such that only the bust remains in the end. This may sound simple, but is 
admittedly not always so easy in practice. 

The art of photography is to find a typical detail and emphasise it. The picture will then be 
limited to the essential and will be particularly worthwhile to look at, perhaps even owing 
to the unusual proximity and perspective. 

Less is often more! Not every photo needs to show the church sanctuary in its entirety with 
all 220 divine service attendees. From time to time it can also be interesting to see just a few 
people or to even focus on a single individual. And these do not have to be life-sized, but 
can also simply show a part. Detail often increases the attractiveness of the picture. 

In summary: as long as you can still cut something out of it, the picture is not yet good 
enough! 

As is so often the case in life, practice makes perfect. Even though the whole range of 
available picture composition tools may seem overwhelming at first glance, various de-
velopments will eventually become recognisable as you implement these tips—in other 
words, step by step.  

Naturally, the pars-pro-toto rule does not apply to photos 
that are intended to provide an overview of the whole. It is 
the mix of overview and detail shots that counts. 
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 Depth of field

“If you can see, you can also take photos—but it can take a long time to learn how to 
see,” explained one advertising slogan by the German camera manufacturer Leica. 

Depth of field describes the area of the image that is in focus (from the foreground to the 
background). Depth of field is determined by a combination of the aperture and the focal 
length of the lens. 

For one or the other photographer, depth of field is the most important style element in 
photography—and not without good reason. Using the aperture pre-set program “AV” 
(Canon) or program “A” (Nikon, Sony, Panasonic), pictures can be crafted in a special way. 

A razor-sharp subject—embedded in a blurred foreground and background—has a special 
effect, and directs the gaze of the image viewer to the actual message of the image.

Shallow depth of field (shallow focus): open aperture, low f-number. the wider the 
aperture (that is, the smaller the f-number, for example, f1.2, f2.0, or f2.8), the less focused 
everything but the subject becomes. The subject is especially emphasised using this effect. 
Positive side effect: distracting elements in the foreground or background can be easily 
removed using this method. 

Large depth of field (deep focus): closed aperture, large f-number.: the narrower the 
aperture (that is, the larger the f-number, for example f16, f20, f26), the sharper the picture 
in the overall depth. The image is sharp from the foreground right into the background. 
Few or no parts of the image are blurred. The picture provides maximum information. 
When taking photos with a large f-number, you will need more light (that is, ambient light, 
flash lighting, or an increased ISO value ...).

Aperture 2.8 (above) and aperture 22 (below) in comparison. 
Subjects can be emphasised against their background using an 
open aperture (= low f-number). 
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 Light and shadow

“See the light, understand the light, make the light,” said Joe McNally (born 1952), an 
American photographer whose work included photography for National Geographic.

The effect and quality of an image are, to a large extent, dependent on the light and the 
colour of the light. The overall brightness of a picture has influence on its effect. Over-
whelmingly bright photos have a more optimistic and friendly impact than dark ones. 
Bright photos allow the viewer to better recognise the details.

How does light impact the subject? 

Light from above
Flat and two-dimensional pictures area created without spatial effect. The shadows are 
short and dark. With people, eye sockets are darkened and the chin casts shadows. Light 
from above at times creates an unnatural and unfavourable effect on people shown in the 
photo. 

Light from the front
Taking photos is very easy in this case. Shadows are created behind the subject. People 
in the photograph may blink, depending on the light intensity. Be careful with your own 
shadow. 

Light from the side
Shadows create depth and a three-dimensional effect. Expressive contrast areas come into 
being. Contours and structures are emphasised. 

Opposing light
If the light source is behind the subject, it will create strong contrasts. Dark shadows appear 
in the front, which you may have to (or need to) brighten with a flash. Otherwise the fore-
ground remains poor in detail and is without contrast. 

Shadow
Direct sunbeams can be very bright. Sharp, dark shadows are created. The colours of the 
subject are all the more intense as a result. In order to avoid direct sunlight, place the sub-
ject in the shade, or change the camera position. 

Stark contrasts come into being when opposing light 
collides with light from above. 



Photography in the Divine Service  ¡  Picture composition 38

 Condensing images

“Often it is only distance that brings two people closer together,” said the German poet 
Annette Andersen (born 1953). Presumably she was not thinking about the distance 
that comes about when a photographer mistakenly chooses the wrong perspective.

When two people who are acquainted stand across from one another, they keep a distance 
of between 60 and 100 centimetres, in accordance with the four zones of interpersonal 
space (Edward Hall, 1914–2009). Close friends, family members, or partners might, on the 
other hand, come very close, leaving less than 60 centimetres between us. The distance 
between people clearly symbolises how they relate to one another. 

In pictures, proximity, affiliation, and esteem between people can be accentuated—or, 
on the other hand, understated (whether unconsciously or consciously)—depending on a 
highly individual selection of perspectives. 

My position as a photographer will decide whether people are portrayed as mere 
acquaintances or whether they deserve the title of “close friend” (and in the extended 
sense, “minister/brother/sister”) —all on the basis of their proximity to one another. The 
photographically documented distance is (at least subconsciously, if not quite obviously) 
the impression that the picture will leave with all those who view it. 

Regardless of the actual distance, the amount of space between people in photos can seem 
especially great or especially little. It is important to know about this effect. As a photogra-
pher, I decide on my perspective with care. 

Nothing surprises the observer more than a large amount of space between two people who 
are actually very close to one another in conversation. If I do not want to document any 
distance photographically, I will avoid “no man’s land”, actually create existing proximity 
using the right perspective, and bring the subjects together in the picture. 

The position of the bottles is unchanged. The per-
spective of the photographer has changed—and 
with it also the message of the image. 
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 Changing perspective

“If your picture isn,t good enough, you,re not close enough” said Robert Capa (1913–
1954), one of the most famous war photographers in the world—thereby setting the bar 
for the work of many dedicated photojournalists to this day.

Get close! Even closer! In many situations, this is the photographer’s formula for success. 

The camera’s position—and the perspective thereby selected—is decisive for the message 
of the picture, the subject, the proportions, the lighting conditions, and thus also for the 
overall image quality. No amount of photo editing can correct what I lose just before click-
ing if I have the wrong perspective. 

It pays to think about the right perspective for a few moments. It is worthwhile to photo-
graph a subject from a second or third perspective too. It is also worthwhile to analyse the 
perspective of already completed photos and optimise it for similar pictures in the future. 

After this click is before the next click. And between clicks there is movement. Either my 
subject moves—such that my second and third photos generate a different message all 
on their own—or I move as the photographer, and thereby expand my range of different 
perspectives. 

Perspective is classically divided into three forms:

 Bottom view (extreme form: worm’s-eye view). Owing to the selected perspective, people 
in the photograph seem to be elevated on a pedestal, ennobled, or lifted up (this effect 
occurs in particular when using portrait format). 
 Normal view (people in the photograph are at eye level).
 Super view/Top view (extreme form: bird’s-eye view). People in the photograph seem 

trivialised, small, awkward). 

No one looks big when using the 
birds-eye view. 
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 Emotions and feelings

“The fact that a photo which is flawed (in the conventional sense) can be emotionally 
more impactful than a technically flawless photo will come as a shock to those who are 
naïve enough to believe that technical perfection alone constitutes the true value of a 
photo,” said photographer Andreas Feininger (1906–1999). 

A picture must captivate the beholder. A picture must be memorable.

The likelihood that an image will be described as both worth seeing and extraordinary 
increases when it conveys emotion and captures a unique moment in all its originality. 

Not every photo in a reportage series can fulfil this requirement—or can it?! However, the 
more emotions that can be recognised, the longer and the more intensively people will 
look at a photo. 

How does a photo manage to convey such originality? It must be either striking, strange, 
sad, funny, unusual, authentic, inspiring, original, informative, or poignant—and in any 
case, unique. 

A picture does not need to provide all the answers. 
A picture can also stimulate reflection.
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 Golden Ratio/Rule of Thirds

The positioning of the subject in the centre of the picture often has a boring or static effect.

An interesting alternative in the composition of the image—by contrast to the central 
formation—is to arrange the subject in accordance with the Golden Ratio or the 
Rule of Thirds. In both cases, the (main) subject is positioned on one of the four 
intersecting points of the lines. 

Attention! Not every image needs to be structured in accordance with this rule. However, 
many subjects (people, animals, plants, the horizon, etc.) are often more interesting, 
intense, and harmonious as a result of this positioning. 

The Golden Ratio: ratio of 3:5         Rule of Thirds: ratio of 2:3

Important: when photographing people, it is important to always choose the point of inter-
section that yields space in the direction of view. In other words, do not arrange faces such 
that the persons depicted are looking directly out of the photo with a lot of space behind 
them. 

 

 







 

 
The Golden Ratio and the Rule of Thirds can 
even be applied in portrait format. 
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 The Five Ws and how

“A picture is worth a thousand words,” says an old proverb.

Journalists learn that their reports must always include all the essential information. To 
this end, journalists answer the five Ws and how in the course of their research or in their 
write-up of the events. 

Photographers can likewise answer these questions when producing a reportage, and see 
to it that their galleries/photos contain the maximum of information. At times, a photo-
grapher might even succeed at capturing so much information in his photos that there is 
nothing more for an editor to do. Using the example of a divine service, these questions
—and the responses to them—might appear as follows: 

Who? Who conducted the divine service? A photo of the officiant and the ministers who 
served along. Who took part in the divine service? A photo of those who attended the 
divine service 

How? How did it happen? A (detailed) photo of the act; photos that capture the mood. 

What? What happened? Photos of divine service components (arrival, music, sermon, acts, 
conversations, farewells ...).

When? When did the divine service take place? Photo of the church or hall from the out-
side (which also shows the time of day), photo of a clock/wristwatch.

Where? Where did the divine service take place? Photo of the church or hall, photo of 
place sign. 

Why? Why did it happen (this way)? Photo of posters (announcement) with reference to a 
joint divine service for various congregations for example. 

Sometimes it takes fewer than a thousand words 
to explain what is happening.
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 Image format

The field of view of a healthy person corresponds to landscape format. It is possibly for that 
very reason that the cameras of almost all manufacturers produce photos in landscape for-
mat when you point them directly ahead. We are also familiar with landscape format from 
the classical television set or computer monitor. 

Here is an overview of the most frequently used picture formats and their effects. 

Landscape format
 corresponds to what people are naturally accustomed to seeing 
 imparts peace and stability 
 is most frequently used 

Portrait format
 more unusual, dynamic, and dramatic 
 supports vertical lines 
 documents size, strength, and power using height
 contradicts natural perception   
 emphasises the reduced elements of a picture

Panorama
 extreme aspect ratios 
 causes landscape and portrait formats to make a more dramatic statement

Circles, ellipses, and polygons
 are unusual and can be used in individual cases 
 this format wears off quickly after repeated uses

The format best suited for publishing photos on the Internet is landscape. Panoramic and 
other special formats are difficult to view in online galleries.

Portrait format is well suited for creating more drama in image 
messages and giving special emphasis to subjects. It can also be 
used in deliberate contrast to the pars pro toto approach. 
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Eye-catchers — Part 1  
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 Eye-catchers – Part 1   
“Being prepared is a big deal. Being able to wait is even better. But capturing the right 
moment is everything,” wrote the Austrian author and dramatist Arthur Schnitzler 
(1862–1931).

“What is your most beautiful picture and why are you so excited about it?” Some of our 
photographers showcase their most beautiful photos captured in a church context, and tell 
the story associated with each one.
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One of our orchestra members very focused on playing her instrument during 
Chief Apostle Schneider’s visit to Depok Church in May 2017. I feel that the 
moment, the lighting, and the ambience are just right, which makes this picture 
so emotional.

 Keefe Setiobudi (32), NAC South East Asia 
 Canon EOS 6D, 135mm, 1/150, f2.8, ISO 2,000, w/o flash
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District Apostle Bernd Koberstein during Holy Communion 
in a small congregation he visited on the occasion of his niece’s 
baptism and sealing in July 2016. The beautiful thing about 
this extreme close-up is that the congregation, the altar with 
the Bible, the other chalices, and the Priests at the altar are all 
reflected in the chalice.

 Jessica Krämer (40), NAC Western Germany
 Canon EOS 5DIII, 135mm, 1/160, f3.5, ISO 2,000
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Chief Apostle Jean-Luc Schneider together with District Apostle Markus 
Fehlbaum at a dinner in La Casa del Camba with huts typical of this region 
(Santa Cruz de la Sierra, Bolivia in August 2013). 

 Godofredo Guigou (70), NAC Brazil and  Bolivia
 Nikon D7000, 45mm, 1/60, f10 ISO 400
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In the year 2010, Apostle Zeidlewicz conducted a divine service in Wuppertal-Elberfeld in 
the context of the dedication ceremony for a new pipe organ. After the divine service, the 
Apostle visibly impressed, and sat down at the large instrument himself in order to play a 
few pieces on it. — Apostle Zeidlewicz in his socks at the organ. 

 Andreas Otto (49), NAC Western Germany
 Canon EOS 5DII, 70mm, 1/60, f2.8, ISO 800
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22 February 2018: District Apostle Koberstein conducts his last divine service in 
Wiesbaden. District Evangelist Seibert from Frankfurt listens to him attentively. 
These are the last words of the District Apostle at the end of the divine ser-
vice—in other words, a special moment. This mix of concentration, quiet joy, 
and inner emotion in the face of the District Evangelist fascinated me. I have 
only minimally reduced the size of the picture in order to show Lothar Seibert 
seated among the other district ministers at the altar, and to emphasise his 
stooped posture. 

 Thomas Brunschede (50), NAC Western Germany
 Sony Alpha 9 (ILCE 9), 97mm, 1/400, f2.8, ISO 4,000, w/o flash
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When Project Church Locator kicked off in February 2015, I travelled to various 
congregations in and around Hyderabad to map their exact locations and take 
pictures of their buildings. While the building in itself is nothing special, it is 
the members who bring life and meaning to our churches. The congregation in 
Bollaram is a typical example: most of our churches in India are built in a very 
similar style and size. The broad smiles of our members left a lasting impression 
on me. 

 Robert Maier (31), NAC India
 Nikon D5100, 18mm, 1/60, f8, ISO 6,400, w/o flash
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Divine service when it feels like 40 degrees in the shade: the closing service of the Inter-
national Church Convention 2014 in Munich took place in the Olympic Stadium—in 
the best of weather. After the service, Chief Apostle Jean-Luc Schneider bade farewell to 
the 45,000 believers. In the process, this snapshot of a visibly relieved and joyful Church 
president just in front of the ranks was successfully captured. 

 Frank Schuldt (38), NAC Western Germany
 Canon EOS 5DII, 24mm, 1/400, f10, ISO 100, w/o flash
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Display posters for public relations work in Europe. Photo of a participating sister from 
Kiel.  The photo appeared in June 2017 in the display cabinets of several hundred New 
Apostolic Church buildings. 

 Jurek Schwekendiek (28), NAC Northern and Eastern Germany
 Nikon D810, 42mm, 1/100, f4, ISO 800, w/o flash
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YPC18218. Behind the lens. With this image I wanted to capture the expressions of the 
young people. While the District Apostle is still in the frame, I kept my eyes and focus on 
my subject.

 Ashley Vlotman (43), NAC Southern Africa
 Nikon D4, 52mm, 1/3 200, f4, ISO 250, w/o flash
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Divine service for the departed in the Stade des Martyrs in Kinshasa on 
Sunday, 5 July 2009. I love this photo because of its clarity. It was a big 
and beautiful event attended by some 72,000 members. 

 Michel Makabu (47), NAC Democratic Republic Congo West
 Nikon D70, 70mm, 1/500, f16, ISO 1,000, w/o flash
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Divine service for children in the Limete Central church (Kinshasa) with Chief Apostle 
Jean-Luc Schneider. Also visible in the photo: ‘King Léon’ with all his royal accoutrements. 
In this service, Chief Apostle Schneider had invited several children to participate in a role-
playing exercise.  I love this photo because of its special motif. 

Fidel Mabaya Mukoko (23), NAC Democratic Republic Congo West
Nikon D3 200, 55mm, 1/60, f4.5, ISO 1,400, with flash
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ICC 2014 in Munich: a view from behind the stage, past the 
participants of the panel discussion, and into the fully occupied 
hall — a very special experience for me from this perspective.

 Andi Alger (55), NAC Southern Germany
 Nikon D700, 24mm, 1/100, f7.1, ISO 720



Photography in the Divine Service  ¡  Blickfang - Teil 1 58

District Elder Lothar Heemeier passed away suddenly in the year 2015, which came 
as a shock to many. On the occasion of his passing, Bishop Peter Johanning conduc-
ted a memorial service for the Herford district. District Evangelist Helmut Hartwig 
placed a white rose upon the altar chair where Lothar Heemeier would have been 
seated. The photo depicts the rose on the hymnal, which is open to the opening 
hymn: “Beyond where clouds no more appear”.

 Mirco Ulfers (42), NAC Western Germany
 Canon EOS 5DIII, 200mm, 1/250, f3.5, ISO 1,600, w/o flash
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Meditation before a divine service for children conducted by District Apostle 
Michael Deppner in November 2017 in the Limete Central church (Kinshasa). 
I like this photo because it really expresses the devotion and sincerity of the 
children before the divine service. 

 Nico Fumukani Lukela (26), NAC Democratic Republic Congo West
 Nikon D5100, 18mm, 1/200, f3.5, ISO 1,000, with flash
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I well remember the arrival of Chief Apostle Leber in La Caballada, Uruguay, in a vintage 
vehicle ... From the moment we learned of his visit, we waited for the event with great 
anticipation. His immense joy was infectious. I took a shot—and I saw the photo in my 
camera: an incredible shot for me. 

 Mauricio Boletta (38), NAC Uruguay
 Nikon D90, 18mm, 1/640, f8, ISO 200, w/o flash
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If you want to bring joy to others, nothing can stand in your way... 
When Chief Apostle Schneider visited Bahía Blanca, the brothers and 
sisters were waiting for him—despite the pouring rain. 

 Fabián Mastandrea (49), NAC Argentina
 Nikon D300, 130mm, 1/200, f7.1, ISO 1,000, w/o flash
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An open-air youth weekend in Sierra de la Ventana (province of 
Buenos Aires); the altar and the chalices had been especially hand-
crafted for the occasion. 

 Karin Sueldo (41), NAC Argentina
 Nikon Coolpix P50, 28mm, 1/230, f5.6, ISO 64, w/o flash
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Taken on the occasion of Chief Apostle Schneider’s visit to 
Saskatoon, Saskatchewan, Canada, on March 2017. During 
this visit, a meeting was arranged for our Chief Apostle and 
his guests to visit Wanuskewin Heritage Park, an Indigenous 
cultural site. Here, the park’s elder, Jake Sanderson, presen-
ted a custom-made eagle staff to Chief Apostle Schneider 
to commemorate his visit as the spiritual leader of the New 
Apostolic Church. The eagle staff is a powerful symbol of the 
relationship with the indigenous people of this territory.

 Michael Bernt (52), NAC Canada
 Nikon D90, 48mm, 1/125, f5.6, ISO 800, with flash
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This photo was taken in the context of a youth service with 
Apostle Otten, which was captioned by the motto “Feel the 
embrace”. — I really like the emphasis on the theme and the 
rather different perspective on the divine service event. 

 Louis-René Pieper (22), NAC Western Germany
 Nikon D700, 82mm, 1/40, f4, ISO 2,500
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The objective photo description here would be “Officiant makes 
his way to the altar”. The emotional one sounds better: the Chief 
Apostle visits Sweden and nearly all the members of the country 
enjoy a weekend together with him under beaming sunshine 
in Aneby (Småland). The concluding divine service takes place 
in a church in a recreation area. Since there is no sacristy, a red 
holiday house is used in its place. At the start of the service, the 
ministers, who are in a visibly good mood, make their way up 
the 200-metre path to the church while bells ring in the back-
ground. A New Apostolic Bullerby ...

 Daniel Rudolph (36), NAC Berlin-Brandenburg
 Canon EOS 60D, 106mm, 1/250, f5.6, ISO 200, w/o flash
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Some images can be burned into your memory even without 
a camera: this brother was brought to the Chief Apostle in a 
wheelchair—but at a respectful distance. He wanted to get a 
little closer, so he placed his feet on the ground and tried to 
move forward a few centimetres with his own small strength. 
— “If your photos are not good enough, you are not close 
enough” (Robert Capa) — if you want to effect something in 
the church with photography, you have to be close to it with all 
your heart. Every centimetre counts! 

 Marcel Felde (41), NAC Western Germany
 Canon EOS 5DIII, 1/320, f10, 29mm, ISO 4,800
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Strasbourg, France, in October 2017. We only have time for a very 
short photo shoot in the church—the itinerary is full. Eighty-one 
seconds later, a total of 57 photos have been produced from five 
different perspectives. Satisfaction on both sides: on one hand, 
because it didn’t take too long, and on the other hand, because there 
are some very nice photos on the card. 

 Oliver Rütten (43), NAC Western Germany
 Canon EOS 5DIII, 1/160, f2.8, 142mm, ISO 2,500
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Subjects and events
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 Subjects and events
“Photographs are millimetres documented on the path of life,” wrote the poet Hermann 
Lahm (born 1948). 

There are many occasions and many subjects that offer special opportunities to take extra-
ordinary photos. This fact does not override the normal laws of photography, nor does it 
diminish the continuing need for flair in finding the unique moment ... but it does allow 
for one or the other piece of advice on how to better document each individual millimetre 
of life.

Being at the right place at the right time, ... That is how the 
perfect picture comes into being. Whether or not the camera 
being used is a good one often plays a secondary role.
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 Subject: the church building

Church buildings do not move. They stand firm, they do not blink, and they do not run 
away from me. They are also wonderfully suited for unhurried, quiet photography, and ... 
they allow me to try out one or the other new approach in peace and quiet. 

Tips for taking photos of church buildings:

 do not photograph the church building exclusively from the front; you can always take a  
walk around the building and find some new perspectives 
 do not exclusively photograph the church building from the outside 
 do not exclusively position the church building in the middle of the photo; include the  

surroundings (neighbourhood, sky, etc.) into the overall motif; apply the Golden Ratio or 
the Rule of Thirds 
 use different focal lengths 
 the church building does not need to be seen in its entirety on every photo; detail photos 

can also be very interesting in the case of church buildings 
 in order to avoid falling lines (buildings seem to fall backward in the photo): 

- stand at eye level with the subject and keep the camera perfectly level (many cameras 
provide digital levels in the display; if necessary, use a tripod) 

- enlarge the camera’s viewpoint of the church building and if necessary, photograph with 
a higher focal distance, or 

- correct falling lines and distortions during subsequent image processing
 lens recommendation: ideal: tilt-shift lens (perspective distortions can be completely 

avoided using this option); good: ultra-wide angle lenses and wide angle lenses (under 
50 mm) for detail photos, for detail shots also telephoto lenses (100 mm and greater); 
interesting/variety: fisheye lens 

The church building does not always have to appear 
in the photo in its entirety. 
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 Subject: the officiant

Photos of the officiant are among the standard subjects of photography in divine services. 

Due to the proportion of time it is accorded in the sequence of the divine service, the sermon 
(and thus also the minister at the altar) must be given special weight. For example, a photo 
reportage of a divine service that only includes two photos of the sermon or the officiant and 
ten photos of musical contributions creates a false impression of the divine service. 

Photos of the officiant often seem static, boring ... because the officiant is usually photo-
graphed at the beginning of the divine service under a certain state of strain/reflection. Since 
musical pieces are often also performed at the same time the photo is taken, the minister will 
stand at the altar quite motionlessly and inactively, without any kind of gesticulation. And 
that is exactly how he is usually photographed—and it is rather unflattering, as many photos 
prove. 

Tips for photographing the officiant:

 depending on the place and prior consultation, I can also photograph the minister during 
the sermon. The photos then seem more lively and diverse than the standard motif of the 
“officiant looking into his hymnal during the opening hymn”. Naturally this does not mean 
I must never photograph the latter motif either. 
 a seat with an unobstructed view of the altar is ideal for taking photographs during the 

sermon. I should then take these photos from a seated position and without using a flash, in 
order to avoid disturbing others in the divine service. 
 I take photos of ministers at the altar from various perspectives during musical performances; 

then later on, during the image selection phase, I choose the ones that show the “best side” 
 blinking is normal for healthy people. It is precisely for this reason that it will be impossible 

for every portrait of a person to show the subject with open eyes. In order to avoid having to 
choose only between photos showing the subject “with left eye closed” and others “with right 
eye closed”, it is recommendable to take several photos (in continuous shooting mode).
 incidentally, it is easier to capture a more relaxed image of the officiant by taking several 

photos immediately after the closing benediction. At this point in time, the minister is 
visibly more relaxed and bears a friendlier expression. Important: as a photographer, I am 
already standing in the right spot before the closing benediction is spoken. A large aperture (i.e. a small f-number) creates a sharp focus on 

the officiant and causes the foreground/background to appear 
out of focus. This accentuates the subject even more effectively. 
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 Subject: people

“The real character of a man is found out by his amusements,” said the English por-
traitist Sir Joshua Reynolds (1723–1792). — I am certain that it is quite the same for 
women.

What defines people? Is it the way they look? The way they walk? The way they move? Is it 
their way of laughing? What is typical of their behaviour? Whatever the subject’s most ty-
pical feature, a photo is a success if the people closest to him can recognise him in his very 
own personal way of being.  

Tips for photographing people:

 eyes are the “window of the soul”. In a portrait, the eyes—not the tip of the nose, not the 
ears, not the knot in the tie—must be absolutely sharp. 
 photograph individuals exactly as they are. For this purpose it is helpful to observe them 

in order to discover their essential traits and characteristics: a typical wrinkling of the 
nose, a unique laugh, a specific movement of the hand ... 
 lens recommendation: ideal: 70–150mm focal length, largest possible aperture (f-number 

of 4.0, 2.8, or even more open), so that the subject appears in sharp focus and the fore-
ground/background appear out of focus; do not take portraits with wide angle lenses, as 
this will lead to deformed/distorted faces
 exposure time shorter than 1/160, to avoid motion blur 
 do not exclusively position subjects in the centre of the photo, but instead apply the 

Golden Ratio or Rule of Thirds 
 change perspectives: photographer changes positions and achieves a variety of perspec-

tives (in the process he may even find the “best side”) 
 double chins can be avoided if the photographer assumes a slightly higher position 
 children are best photographed at eye level—in other words, crouch down or even lie on 

your stomach (this is a general tip and may not be suited for application during a divine 
service) 

If a grin is characteristic ... well done! 



Photography in the Divine Service  ¡  Subjects and events 73

 Event: baptism and sealing

“I believe that the Holy Baptism with water is the first step to a renewal of a human 
being in the Holy Spirit, and that the person baptised is adopted into the fellowship 
of those who believe in Jesus Christ and profess Him as their Lord,” declares the Sixth 
Article of Faith of the New Apostolic Church.

Sacramental acts are significant events in the life of people and their families. The large 
number of photos taken on such days is an indication that this is how most people see it. 
And here it does not seem to matter so much at first if the pictures are of high quality ... 
even snapshots from a cell phone camera are significant and valuable. 
 
The enduring memory of the baptism is most certainly an intended consequence of the 
baptism itself. Photos help preserve this memory. 

Tips for taking photographs during Holy Baptism with water and Holy Sealing:

 find out about the most likely programme of events before and after the act. I can only 
take photographs from the right position at the right time if I know about the musical 
performances, addresses, etc. 
 be at the altar already before the person being baptised (and the parents) 
 stand at the proper side of the altar where you can have an unobstructed view—and take  

photos—of the person being baptised. I ask the parents ahead of time whether it will be 
mother or father who plans on carrying the child to be baptised, and whether they will 
carry the child on their left or right arm. Only then will I know on which side I should 
stand, and will know in what direction the child being baptised will be looking during the 
act of baptism
 document the baptismal act both as a congregational event (overview, as a whole, with 

the congregation) and as a personal event (detail shots and close-ups)
 take photos of the act itself only shortly before it ends (just before the Amen), without 

flash, with the camera set up ahead of time; take two to three shots in quick succession 
 take close-ups with the aid of a high focal length. It is not appropriate to sneak up on the  

persons involved to a distance of 32 centimetres in order to snap a picture of the laying on 
of hands. A safe distance of about two metres should be observed (without measuring the 
distance on site precisely with a folding rule during the act!)Standing on the proper side as a photographer means seeing the 

person being baptised from the front. If I do not know how the 
mother/father will be holding their child, I will ask ahead of time. 

http://www.nak.org/en/catechism/a-appendix/a1-the-creeds/
http://www.nak.org/en/catechism/a-appendix/a1-the-creeds/
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 Event: weddings, wedding anniversaries 

The pageantry and unique character of the day make it a special challenge to take photo-
graphs at a wedding ceremony. Although the photographer has some design options avail-
able to him during the classic shoot, he has nothing to say about—but is firmly involved 
in—the ongoing bustling activity of the wedding service. — He must always be at the right 
place. No second chances. 

Tips for photographing weddings and wedding anniversary blessings in the 
divine service: 

 inform yourself about the most likely programme before, during, and after the act (mu-
sical performances, addresses, etc.) 
 set up a list of subjects together with the wedding couple ahead of time 
 get up close. Right up close! Don’t stand in the third or fourth row and get annoyed with 

the people in the way! 
 change positions. Run, run, run! 
 be at the altar already before the wedding couple
 document the wedding as a congregational event (overview, as a whole, with the congre-

gation) and as a personal event (detail shots and close-ups)
 only take photos of the act itself when it is about to end (just before the Amen), without a 

flash, with the camera set up ahead of time; take two to three shots in quick succession

The most important subjects in a wedding service are 
the bride and groom. 
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 Event: weddings (list of subjects)

 the wedding car/wedding coach; detail shots: floral decorations on the wedding car 
 the bridegroom helping the bride out of the car 
 outside shots at the church 
 guests entering the church  
 arrival in front of the church 
 guests seated in the benches, taken from the altar 
 the bridal couple entering the church
 the groom waiting for his bride 
 the bride and the father of the bride entering the church 
 the organist playing the “Wedding March” 
 the church sanctuary, taken from behind or from the gallery 
 a group photo of the choir/the soloists
 close-up of the bride and groom as they make their vows 
 dispensation of the wedding blessing/bridal couple/witnesses/officiant 
 the exchange of the rings 
 close-up of the hands
 the wedding kiss
 the bridesmaids/flower girl in the centre aisle of the church 
 photo of the guests waiting outside to receive the bride and groom 
 the bridal couple leaving the church 
 activities of friends (cutting the cake, throwing the bouquet, etc.)
 champagne reception, receiving line 
 guests throwing confetti/rose petals/rice 
 bride and bridegroom embracing the guests, receiving best wishes 
 bride and bridegroom entering the car, on the back seat of the car 
 the bride alone, with witnesses 
 the groom alone, with witnesses 
 the bride or groom with parents 
 the bride and groom together 
 the bride and groom with parents, family, witnesses, all guests 
 the bride and groom with bridesmaids and flower girl 

Do not go walking around.
With the appropriate preparation, you will succeed. 
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 Event: congratulatory occasions

Congratulatory occasions are moments filled with many emotions and often go by very 
quickly. Especially when it comes to family celebrations and festivities, images of congratu-
lation are an integral component of compulsory photographic remembrance. After all, who 
wouldn’t want to see Aunt Lillian again ten years from now ... 

Tips for photographing congratulations:

 take continuous shots in burst mode. The greater the selection, the greater the likelihood 
of finding the picture in the end. 
 the (fully) automatic mode of the camera usually yields very slow shutter speeds in 

unfavourable lighting conditions (1/60 and less); owing to the quick movements and 
activities, this may create a great deal of motion blur! Tip: Set the time preselect in the 
TV (Canon) or S (Nikon, Sony, Panasonic) program, and set the shutter speed to at least 
1/160 or shorter. 
 get close. Right up close! Don’t stand in the third or fourth row and get annoyed with 

the people in the way! 
 change positions. Don’t only photograph those who are offering the congratulations! Be 

sure to take some photos of the people being congratulated too!
 lens recommendation: the ideal would be a medium range of focal length (50–100mm).

Emotions can only be seen in faces. Bald spots 
and the backs of people’s heads belong in the 
realm of experimental photography and, as a 
rule, do nothing to enrich the photo selection! 
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 Event: group photos

Group photos are boring somehow. They are too contrived, often convey little or no emo-
tion ... and yet they remain a staple element of every photo gallery. So what can be done to 
ensure that even group shots are interesting, worth looking at, and successful? 

Tips for taking group photos. Before clicking, ensure the following: 

 are all jackets done up/open? 
 are all pant legs hanging down wrinkle free? 
 are all necklaces and other pieces of jewellery hanging straight? 
 are all cuffs looking out evenly from shirt sleeves?
 are all ties knotted neatly at the shirt collar?
 are all the clothes free of wrinkles?  
 are all the participants standing up straight? Tummy in, chest out, head slightly inclined 

(to avoid double chins)? 
 is no one standing and squinting in the (sun) light? 
 have all church pews and other mobile obstacles been moved aside/out of the way? 
 change positions. Do not photograph exclusively from the front, but also take advantage 

of side perspective 
 lens recommendation: the ideal is a normal wide-angle lens with focal length range 

(30-50 mm). Ultra-wide angle lens (under 30 mm focal length) distort the margins of the 
image in particular; not very attractive, especially when it comes to (important) people. 

The larger the group, the more difficult it is to take pictures where everyone has their eyes 
open and fixed on the camera. There is a little trick that works in most cases: ask the group 
to close their eyes on command and then open them again on the count of three! Perhaps 
98-year-old Aunt Lillian will not be able to participate on account of her circulatory 
problems, but the vast majority of the group will gladly participate in this neat little test. — 
“One. Two. Three!” As they count, the group will (eventually) open their eyes again, such 
that a burst shot starting at three will likely capture many (if not all) of them with their eyes 
open and looking into the camera. The smiles on their faces will come as a bonus all by 
themselves. 

With a little communication between the 
photographer and the group, many more sets 
of eyes would have been visible. — In the end it 
worked out after all. 
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 Event: ordination, retirement

Ordination marks the start of a minister’s active term of office. The holiness of this act of 
blessing and the serving character of the ministry is revealed by the fact that the ministry 
is received while kneeling. Standing before the Apostle, the person being ordained vows 
faithfulness to God as well as obedience of faith, and promises to follow Christ.

Tips for photographing ordinations and retirements:

 Inform yourself about the most likely programme before, during, and after the act (mu-
sical performances, addresses, etc.). 
 Be at the altar already before the minister being ordained/retired. Ordinations and 

retirements usually take place behind the altar. Especially in large church sanctuaries and 
halls, it is the right position that will determine success or failure. It is important to find 
a position that offers a view of the area behind the altar as well as an unobstructed view 
past the altar on the side, and one that is at the same height. 
 Only take photos of the act itself when it is about to end (just before the Amen), without 

a flash, with the camera set up ahead of time; take two to three shots in quick succession. 
 Get close. Right up close! Don’t stand in the third or fourth row and get annoyed with 

the people in the way! 

A ministry is received while kneeling. The right camera 
position is decisive in determining whether a photo will be 
successful or impossible.
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 Event: funeral

“The death of a loved one causes pain and grief for the bereaved. In this situation, they 
feel the consolation expressed in the loving care of those around them. The funeral 
service, a divine service with its own specific character, serves to provide comfort and 
strength for the bereaved. However, the word proclaimed is also directed at the immor-
tal soul of the deceased, which is now commended to the grace of God. The mourners 
assembled for the funeral service surround the bereaved to demonstrate their sympathy 
and impart a feeling of security. Furthermore, last respects are paid to the deceased,” 
states the Catechism of the New Apostolic Church (chapter 12.3). 

Taking photographs at a funeral service or during the interment requires a high degree of 
sensitivity and respect. 

Tips for taking photos at funerals:

 no close-ups of the bereaved; do not make a spectacle of grief, tears, or suffering 
 take photos of the whole/overview shots
 taking photos from the back to the front in the church sanctuary avoids depiction of the 

bereaved. 
 take many photos of a symbolic character (candles, decorations, book of condolences,  

picture of the deceased, floral decorations, open Bible/Bible passage, notes, etc.) 

It is not appropriate to photograph people in 
mourning. The right perspective is to show 
respect and refrain from encroaching upon the 
privacy of the bereaved. 
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 Event: concerts

Choral and orchestral concerts not only provide the church photographer with a wide 
variety of subjects, but also require considerable respect, owing to the special atmosphere 
of the occasion. Concerts usually take place in churches or halls, and at times entail special 
lighting situations (spotlights, chasers, darkened spaces, etc.). And if the event is also being 
video-recorded simultaneously, there is also the risk of collision with your colleague in 
charge of moving pictures. 

Tips for taking photos at concerts:

 Take photos without a flash, thereby recording the lighting situation as it is without des-
troying it. 
 If necessary, increase the light sensitivity (ISO) or lean the camera against a wall or rail-

ing in order to avoid camera shake during longer exposure times. The use of a tripod ma-
kes me personally inflexible. I will not be able to sneak through orchestra members very 
well, no matter whether I use a tripod or a monopod. A tripod would only be helpful in 
taking an overview shot when the available light is not sufficient for short shutter speeds. 
 Know what musical pieces will be performed and know when which soloists will 

perform at what position on the stage. Even if all previous requests for an event overview 
have been denied, attending the dress rehearsal or—as a last resort, a quick look into the 
general itinerary of your audio-video colleagues—may be helpful. Experience has shown 
that they are familiar with all cues to ensure the best possible microphone and light 
control. 
 A balanced mix of portraits and general photos makes any photo gallery more 

viewerfriendly. 
 Avoid obtrusive and uninterrupted walking around. Choose two or three camera 

positions from which you can photograph a wide variety of subjects (perhaps even all?!).
 Don’t forget to also focus on special details: applause, the baton, notes, musical instru-

ments, etc.

A photographer does not need to know 
how to play the double bass—but knowing 
when the soloists will sing (time and place 
in the concert) does offer some advantages 
in photography! 
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Post-processing 
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 Post-processing 
 “A good photo is a photo people look at for longer than one second,” 
 said Henri Cartier-Bresson (1908–2004), a French photographer and 
 co-founder of the Magnum photo agency.

Tone curves, masking blurs, falling lines, the Right to One’s Own Image, copyright, image 
size, etc. Before a photo “goes out the door” there is still a lot to do and take care of. And if 
every beholder then looks at the photo for longer than one second (and not because they are 
unable to recognise anything because of the blurs, or because they want to note down the 
photo number as a violation of personality rights), well, then it is a good picture! 

Image processing takes time. If you pay close attention to basic set-up elements while actually 
taking photos, you will save many hours of unnecessary work on the computer and may be 
able to limit your image processing to reducing the image size to an Internet-compatible 1,500 
pixels. For example, moving a church pew out of the way when taking a group photo takes 
about eight seconds, but retouching an image at home to make the church pew disappear 
from the photo will take ten, twenty, or perhaps even thirty minutes ... A poorly executed 
tie knot in a group picture can be corrected in three seconds with the proper communication 
on site. Retouching the picture at home will take at least two minutes. 

And only once everything is finished can the photos be published or distributed: they must be 
carefully selected, neatly edited, in the right format, bear a meaningful caption, and include 
the proper credit to the author.

Optimally, image editing should only involve adjusting the 
size of the image as required for online and print media, 
rather than editing avoidable photographic errors. 
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 Photo selection

“There’s small choice in rotten apples,” said William Shakespeare (1564–1616), 
English poet, playwright, actor, and theatre director. 

Before publishing or distributing photos, it is time for quality control. One last decisive 
look, and the photo selection is final. Even photos that are technically perfect, carefully 
composed, bright, and recognisable in every facet can still cause powerful annoyance if 
the person(s) depicted are unhappy with the picture. With a little sensitivity, experience 
shows that it is quite possible to successfully carry out this quality control phase and leave 
out pictures that might make others unhappy or dissatisfied—or possibly even bring their 
blood to a boil. 

If any of the following questions can be answered with a yes, any publication or distri-
bution of the photo in question must absolutely be avoided. 

 Will any of the persons depicted on the photo be brought into disrepute? 
 Will the photo hurt the feelings of any of the persons depicted? 
 Will the photo violate personality law (key term: the Right to One’s Own Image)? 
 Would I personally be unhappy about the publication of such a subject? 
 Is the photo completely unrelated to the actual event it is intended to depict? 
 Does the photo itself (even in association with other photos) actually have no message/ 

picture information?

What will others think 
when they see my photos? 
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 Histogram

Many cameras (as well as photo editing programs) offer a histogram display. The histo-
gram indicates how many areas of the image have low (= dark) or high (= bright) tones. 
 
The histogram has two levels: the horizontal axis indicates the darkest (black) pixels on 
the left side, and the presence of the brightest (white) pixels of the image on the right side. 
The vertical axis, that is, the height of the respective bars, reflects the frequency of pixels 
per tonal value. A large, high reading represents a high proportion of the respective tonal 
value. A low, or barely perceptible reading represents few or completely missing pixels of 
the corresponding tonal value. 

Photos that are very bright or too bright can be recognised on a histogram showing 
strong, high readings particularly on the right side (see above left for example). 

Photos that are very dark or too dark can be recognised on a histogram showing strong, 
high readings particularly on the left side (see below left for example). 

As a photographer I need only take a glance at the histogram, immediately after snapping 
my photo, to see whether the photo is balanced with respect to tonal values, or whether it 
is possibly overexposed/underexposed. If I detect too many unwanted dark or bright tones, 
I can adapt subsequent shots by way of exposure correction. 

If my actual photography engagement is already over and I am limited to seeing darkness 
and brightness on my monitor only, then the histogram can serve as the basis for an objec-
tive correction using the image processing function “brightness and contrast” or “tonal 
correction” or “tone curve”. 

Incidentally, the histogram is true. The image preview on the display of my camera or 
the display on my monitor can be affected by individually adjusted brightness or even by 
ambient lighting. By contrast, however, I can rely totally on the information contained in 
the histogram. 

In order to avoid unwanted effects it is advisable to 
activate and observe the histogram in the camera 
display in addition to the classic image preview. 
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 Brightness and contrast

“Bright lives by dark, and dark by bright,” said Manfred Hinrich (born 1926), 
a German philosopher and journalist. 

Most image processing programs offer a simple—but in many cases very effective—editing 
function, namely one that changes brightness and contrast.

Simple and superficial corrections in the tonal range of an image can be performed using 
the command “brightness and contrast”. The command does not work on individual 
colour channels, and is therefore not very well suited to high-quality, large-scale develop-
ments in the photo lab. 

In order to optimise an image that does not show the desired brightness—due to an incor-
rect camera setting at the time of recording—and that is only to be processed for internet 
use, the command can be implemented quickly even by untrained users. 

In the image editing program, open the “Brightness and Contrast” dialogue box via the 
menu or toolbar. The existing brightness can be corrected with a slide control. An image 
preview allows you to see the pending edit directly. A simple click on the famous “OK” 
button allows you to save the edited version of the image. 

Tip: the original files should be saved untouched in a special place on your computer. Ide-
ally, you will only edit copies of the originals, such that in the case of an unsuccessful edit, 
the original files are still around and available for a second, third, or fourth editing attempt. 
— Note: data recovery or recovery after unintentional deletion, and formatting currently 
costs an estimated $ 1,000 or more! On the other hand, you might also purchase an exter-
nal hard drive for roughly $ 100. For this reason, I recommend purchasing an external hard 
drive—and investing the “profit” resulting from the difference between the aforementioned 
cost and the cost of a hard drive in a good lens! 

The left-hand image area has been selected 
for a sample adjustment in “Brightness and 
Contrast”, and corrected with a slider: less 
brightness, more contrast. 
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 Tonal correction

Another editing function to adjust brightness is “Tonal Correction”, also known as 
“Shadow/Highlight Adjustment”, or “Black and White Adjustment”. 
 
The command “Tonal Correction” can also be applied to individual colour channels (by 
contrast to the simple “Brightness and Contrast” function). This is how you can correct 
colour casts.

Using the related histogram, I will already recognise whether the image quality is good or 
not. As a rule, a good photo makes use of all available tonal values from left to right. The 
readings in the histogram will thus be distributed almost evenly. An unsatisfactory image 
either fails to use the full width or fails to reach the end of the horizontal axis of the histo-
gram at one or both ends (left/right). 

In order to make a good histogram out of an unsatisfactory histogram (and thereby opti-
mise the distribution of the tonal values in the image itself), the existing pixels are spread 
over the entire horizontal axis by means of the “Tonal Correction” editing function. This 
correction achieves a higher colour saturation and greater contrast in the processed 
image. Black becomes true black (instead of charcoal), and white becomes true white 
(instead of light gray). 

In the image editor, open the “Tonal Correction” dialogue box on the menu or toolbar, and 
correct the setting of the two sliders at the left and right ends of the histogram to increase 
colour saturation and contrast. To achieve this, move the tonal distribution controls at both 
ends of the histogram to each of the first pixel groups. Use the middle tonal distribution 
control to adjust the brightness values of the medium grey tone range. 

The left image area has been selected for a sample 
“Tonal Correction” and has been corrected using 
the slider. The white is whiter, the black is blacker. 
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 Tone curves 

“Photography is about what you see, not what you construct,” said American photo-
grapher Elliot Erwitt (born 1928), who served as both president and, for a time, vice-
president of the Magnum photo agency. — Too much editing does not look good on a 
picture as a documentation of the past. 

The function “Tone Curves” is more powerful and versatile than the simpler photo editing 
functions “Brightness and Contrast” and “Levels” If you have the appropriate expertise and 
knowledge, this tool can be used to edit the low tones and high tones of a photo with much 
greater accuracy. 

The curve in the “Curves” dialogue box shows the distribution of the grayscale values. In 
its initial position, it is actually an absolutely straight 45° line that connects the lower left-
hand corner with the upper right-hand corner. 

In order to lighten a dark picture, drag the middle of the curve upward to change the 
curve (this brightens the so-called mid-tones, in other words, the middle tonal range). The 
formerly straight line now has a slightly, or perhaps more distinctly, upward curve—and 
the picture has been brightened. Dragging the middle of the curve downward achieves the 
opposite effect—see image, above left. 

In order to increase the overall contrast of a picture, the straight line must be changed 
into an s-shaped curve. To achieve this, the line in the high range (that is, the right third 
of the line) must be dragged slightly upward, and the line in the low range (that is, the left 
third of the line), must be dragged gently downward—see image, below left. 

As with the “Levels” function, the “Tone Curve” function can also be applied to individual 
colour channels. 

In each case, the left image area has been 
selected and corrected as a sample adjustment 
to the tone curve. Above: brightening; 
below: increasing the overall contrast 
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 Image size

In the year 2018, original images taken by a digital SLR will be between 5 and 10 MB in size 
(jpg format) and, at 24 million-pixel-resolution, will generate image files with a size of 
6,000 x 4,000 pixels. In order to display such an image in its original size, you would have 
to set up just over four high-resolution 27-inch monitors next to one another. — The ori-
ginal image from a camera is therefore definitively too large to be published on the internet 
without previous processing. 

On most websites, the prevailing maximum view of a large image is between 1,000 and 
1,500 pixels (for the longer side). An image should be recalculated to this size before up-
loading or before publication—and ideally not the original image, but a copy of the original 
image. In nearly all cases, jpg format is best suited for publication in online media.

In order to reduce the size of an image, the “Resize” function allows you to select a new 
output size of, for example, 1,200 x 800 pixels (or in the case of the 4:3 aspect ratio of a 
compact camera: 1,200 x 900 pixels) or 1,500 x 1,000 pixels (or in the 4:3 aspect ratio of a 
compact camera: 1,500 x 1,125 pixels). If the dialogue box allows for it, you can/should select 
“Keep Aspect Ratio” and “Recalculate Image”. As an alternative to fixed pixel specifications, 
percentages can also be specified as a reduction value in the dialogue boxes of some image 
processing programs. 

When taking photos, the highest possible resolution should always be selected in the 
camera menu—irrespective of the possibilities offered by this editing function. For those 
of you who are now thinking about your small memory card, and the fact that you could 
take a lot more photos with a smaller resolution, please consider how much your camera 
equipment has cost, and how much—or comparatively speaking, how little—a new 
memory card with 32 or 64 GB of space costs. In my view, there is no reason to settle for a 
minimised image size when taking photographs—and thus be restricted when it comes to 
future use. Beyond that, a second or third memory card (and therefore more storage space) 
is something that fits on anyone’s wish list. 

File uploads are completed much more quickly 
when using small image files, and images can 
be published more quickly on the website. 
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 Cropping and cutting 

And what now? Is there still too much in the picture after all? If, while taking my photos, 
I failed to notice that there are still a few distracting elements on the right or left side of the 
image (but have already attentively read the “Pars pro toto” chapter), I can even now redu-
ce my photo to showcase its actual subject using the cropping or cutting editing tools.

Incidentally, some image editing programs feature the very convenient option of setting 
the output dimensions of the image in the cropping dialogue box. In this case, I can save 
myself the extra step of adapting the image size. 

In order to crop an image down to the actual subject or remove distracting elements on 
the edges of the picture, I select the “Cropping” tool, enter the output dimensions of the 
image—if possible—and draw a selection frame in the corresponding format. A single 
click on “OK” will remove all distracting elements. The photo will now have the correct 
pixel dimensions and feature the proper image detail. 

Using the mouse, the selection frame can easily be drawn and 
confirmed with a quick click. 
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 Hue, saturation 

Using the command “Hue/Saturation”, you can optimise the hue, saturation, and bright-
ness of the entire image or of a single colour channel. This tool is very useful for images 
with a colour cast. Colour casts are caused, for example, by improperly calibrated white 
balances, by indirect flashes off a coloured wall/ceiling, or by incorrect exposure metering.

To correct the image, call up the “Hue/Saturation” dialogue box. When correcting a colour 
cast, open the respective colour channel and reduce the saturation. As an alternative, all 
colour channels can be edited simultaneously, for example when contrasts in the original 
image are too strong. 

When submitting raw data (raw format), a good alternative is to correct for colour casts or 
modify colour channels using pre-set standards. Image editing programs that can develop 
such raw data offer a variety of predefined parameters that can be individually optimised. 

A light yellow tinge can be 
quickly corrected with a slider. 
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Eye-catchers — Part 2
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 Eye-catchers — Part 2 
“It is not important to be better than everyone else. The important thing is to be better 
today than you were yesterday,” explains a Japanese proverb. 

“What is your most beautiful picture and why are you so excited about it?” Some of our 
photographers showcase their most beautiful photos captured in a church context, and tell 
the story associated with each one.
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District Apostle Helper Edy Isnugroho visited Kedoya congregation in 
March 2017. Before the service, he greeted every Sunday School student 
with a high five gesture. The children were very happy because they 
could feel the friendliness of their Apostle.

 Keefe Setiobudi (32), NAC South East Asia 
 Canon EOS 6D, 24–70mm, 1/100, f2.8, 70mm, ISO 800, w/o flash
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Mass for the beatification of Pope John Paul II on 1 May 2011 in St. Peter’s Square in 
Rome. A total of approximately 1.5 million pilgrims travelled to Rome for the event. 
The picture was taken from a photo position on the colonnades. The Vatican only 
allowed a small selection of photographers to take photos from there on this day.

 Jessica Krämer (40), NAC Western Germany
 Canon EOS 5DII, 16mm, 1/1 250, f9, ISO 250
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Children’s choir during a concert in the Siqueira church in Fortaleza, Brazil in 
October 2015. All of them are wearing traditional attire typical for northern Brazil.

 Godofredo Guigou (70), NAC Brazil and Bolivia
 Nikon D 7000, 32mm, 1/80, f8, ISO 1,250
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Chief Apostle Schneider shows a great deal of patience and endurance during 
the lunch break at the 2015 youth convention in Oberhausen, and does not refuse 
anyone’s request for a selfie—even though it felt as though he had barely moved 
200 metres over the hours of the lunch break. A great event. 

 Andreas Otto (49), NAC Western Germany
 Canon EOS 5DII, 24mm, 1/160, f6.3, ISO 100
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22 February 2018: District Apostle Koberstein bids farewell to the 
members after conducting his last divine service in Wiesbaden. To me, 
this photo once again brings the nature of the District Apostle to ex-
pression: the fact that he is looking up is not only due to the size of his 
counterpart here. He always treated all of his brethren with the highest 
degree of esteem and love. 

 Thomas Brunschede (50), NAC Western Germany
 Sony Alpha 9 (ILCE 9), 70mm, 1/320, f2.8, ISO 2,000, w/o flash
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Great expectations and curiosity at the beginning of a youth gathering in the 
jungles of Borigumma in Odisha. In February 2015, District Apostle Helper 
David Devaraj and I went on a road trip from Bengaluru to Kolkata and back
—a 20-day journey of about 4,000 kilometres on the road—with stops at 
various congregations. By chance, our parked car has found its way into this 
picture: its reflection of the sunlight painted a white silhouette on the colourful 
canvas of the outdoor congregation! 

 Robert Maier (31), NAC India
 Nikon D5100, 26mm, 1/100, f6.3, ISO 1,600, w/o flash
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A divine service in what felt like 40 degrees in the shade: the closing divine service of the 
International Church Convention 2014 in Munich took place in the Olympic Stadium under 
the best of weather conditions. Holy Communion for 45,000 participants—a logistical chal-
lenge. Hundreds of priestly ministers were distributed throughout the entire stadium.

 Frank Schuldt (38), NAC Western Germany
 Canon EOS 5DII, 24mm, 1/400, f10, ISO 100, w/o flash
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Communion chalices at the 2016 Youth Convention in the Hamburg Congress Centre. 

 Jurek Schwekendiek (28), NAC Northern and Eastern Germany
 Nikon D7 100, 42mm, 1/250, f2,8, ISO 1,250, w/o flash
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This picture was taken on the Ecumenical Pilgrim Journey 
which was organised last year by the ACC Düsseldorf. On 
the way, visitors toured the church facilities of the various 
denominations and stopped for brief devotionals. Both the 
New Apostolic Church and the United Apostolic Church 
shared in this devotional. Harald Schmidt presides over the 
New Apostolic Church’s portion. The photo captures the 
expressiveness of the speech in his posture. The audience 
in the foreground makes the picture more interesting and 
creates a better overall impression. 

 Louis-René Pieper (22), NAC Western Germany
 Nikon D700, 145mm, 1/160, f6.3, ISO 1,600
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Behind the lens. Using a long lens requires a different technique. Balancing of the 
camera and lens on a monopod is my preferred choice and allows for easier repo-
sitioning, not only left to right or vice versa, but also for quick vertical adjustment. 
This makes things very simple. Patience, refocusing, and tracking are just a few key 
things needed to get the perfect shot.

 Ashley Vlotman (43), NAC Southern Africa
 Nikon D4, 550mm, 1/2 000, f4, ISO 500, w/o flash
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Reception of Chief Apostle Jean-Luc Schneider at Kinshasa International Airport 
during his first visit to the Democratic Republic of Congo as Chief Apostle. 

 Michel Makabu (47), NAC Democratic Republic Congo West
 Nikon D40, 22mm, 1/60, f3.8, ISO 200, with flash
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Chief Apostle Jean-Luc Schneider speaks to choir members in a concert 
at the Limete Central church (Kinshasa). I love this photo because it cap-
tures a very special moment. 

Fidel Mabaya Mukoko (23), NAC Democratic Republic Congo West
Nikon D3200, 35mm, 1/90, f6.3, ISO 800, with flash
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International Church Convention 2014 in Munich: the orchestra during the 
Concert on Saturday evening. The mixture of musical quality, the selection of 
the pieces, and the enthusiasm of the orchestra members and their conductor 
made a significant contribution to the atmosphere of the ICC.

 Andi Alger (55), NAC Southern Germany
 Nikon D700, 14mm, 1/160, f5.6, ISO 2,000
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This photograph was taken when the Bahía Blanca No. 3 church celebrated the 
39th anniversary of its inauguration. Brothers and sisters prepared souvenirs 
and a delicious birthday cake to share with everyone.

 Walter Grandinetti (43), NAC Argentina
 Panasonic DMC-FZ18, 28mm, 1/10, f2.8, ISO 200
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For me, the dispensation of Holy Baptism with water is one of the high 
points in the life of a Christian. I experienced a moment of particular 
emotional poignancy when Bishop Peter Johanning dispensed the 
sacrament of Holy Baptism with water upon his own granddaughter. 

 Mirco Ulfers (42), NAC Western Germany
 Canon EOS 5DIII, 200mm, 1/250, f3.5, ISO 1,600, w/o flash



Photography in the Divine Service  ¡  Eye-catchers — Part 2 108

Bishop Alexis Nsumbu visits the congregation of Ezala in the Kinshasa 1 church 
district. Sunday School children greet him with singing.

 Nico Fumukani Lukela (26), NAC Democratic Republic Congo West
 Nikon D7000, 25mm, 1/500, f10, ISO 1,250, w/o flash
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La Caballada, the recreation centre of the New Apostolic Church Uruguay, 
was the site of a visit by Chief Apostle Leber. Special divine services and 
other events such as youth conventions, etc. take place here.

 Mauricio Boletta (38), NAC Uruguay
 Nikon D90, 26mm, 1/30, f8, ISO 250, w/o flash
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During an ordination: folded hands praying for power from 
on high for the ministry being imparted (Burzaco church, 
Buenos Aires). 

 Fabián Mastandrea (49), NAC Argentina
 Nikon D300, 200mm, 1/50, f5.6, ISO 800, w/o flash
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Chief Apostle Jean-Luc Schneider visits us in Bahía Blanca, 
Argentina. The children did the best they could to sing him a 
song in English. 

 Karin Sueldo (41), NAC Argentina
 Nikon D 7100, 105mm, 1/125, f5.6, ISO 640, w/o flash
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Church dedication in Oranienburg. The Chief Apostle has just cut the ribbon on 
the entrance door and received the key from the architect. He turns around and 
looks for the rector of the congregation in the crowd in order to present the sym-
bolic key to him. Church dedications are outstanding and joyful events. For me, 
this photo really conveys this joy in impressive fashion. Photojournalism opportu-
nities like these teach us to always keep an eye on the camera and a finger on the 
trigger.

 Daniel Rudolph (36), NAC Berlin-Brandenburg
 Canon EOS 5D, 70mm, 1/160, f4.5, ISO 200, w/o flash



Photography in the Divine Service  ¡  Eye-catchers — Part 2 113

“You will stay in the sacristy until you have all the photos you 
need!” That is how one District Apostle responded to my question 
of how long I was allowed to stay in the sacristy when our Chief 
Apostle conducted the divine service. However, things are not 
always so relaxed. At the ICC there was a very precise and narrow 
window of opportunity—along with many admonitions and inst-
ructions. The editors were waiting for useful photo material—and 
you also increase the pressure with your own high demands to 
take photos that are interesting for the members and that represent 
both our Church and the persons depicted positively to the outside 
world.  I waited very nervously and anxiously outside the sacris-
ty. When the time came to take my photos, I kept on wondering 
whether I was really allowed to click away yet again, even in these 
special and quiet moments: up to that point, I had not yet captu-
red the photo. It is important to keep this tension to yourself and 
continue to behave calmly. Then suddenly, you see a moment, take a 
shot, and all the tension melts away: that was the photo. 

 Marcel Felde (41), NAC Western Germany
 Canon EOS 5DIII, 1/160, f3.5, 150mm, ISO 3,200
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Two men who have known each other for many years. Two men who get 
along well. Two men who rarely see one another—District Apostle Noel 
Edward Barnes (South Africa) and District Apostle Tshitshi Tshisekedi 
(Democratic Republic of Congo) take advantage of the break in order to 
chat during the International District Apostle Meeting in March 2016. 
And they want a souvenir photo.

 Oliver Rütten (43), NAC Western Germany
 Canon EOS 5DIII, 1/200, f2.8, 85mm, ISO 2,000
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Rights
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 Rights
The Chinese philosopher Lao Tzu (sixth century bc) was said to have opined, “Better 
than one who knows what is right is one who loves what is right. And better than one 
who loves what is right is one who is passionate about what is right.” 

Taking the camera out of its original packaging is legally unobjectionable—but turning it 
on and pointing it at the neighbour’s terrace can already cause problems before you even 
snap a shot. Following is a chapter with some seemingly boring content, but its paragraphs 
are certainly not to be taken lightly. 

What is legal and what is not? What laws protect me and others when I take photos? What 
governs these matters are the legal protocols of the respective countries in which the photo-
grapher operates. 

These pages provide information about the prevailing regulation in Europe. What exemp-
tions does the German Law Regulating Art and Copyright Issues (the Kunsturhebergesetz, 
also known as the KUG) provide? What must I—and others—consider if my photos are to 
be published? 

What needs to be considered when I publish 
photos of people? The answer is to be found in 
the field of Personality Law. Whatever you do, 
you should never publish photos obscured by 
a black bar! 
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 The Right to One’s Own Image

“Images may only be distributed or publicly displayed with the consent of the person 
depicted. In cases of doubt, consent is considered granted if the person depicted is 
remunerated for being pictured. For a period of ten years following the death of the 
person depicted, the consent of the relatives of the person depicted is still required,” 
declares Article 22 of the KUG). 

The Right to One’s Own Image is part of general Personality Law, which, in a number of 
judicial interpretations is very closely linked to Article 1 of German Basic Law (“Dignity 
of Person”)—and which can be very quickly violated in our time of social networks, stock 
photography, as well as countless websites and church congregations. 

A pardon for violations is rare. In particular, law firms specialising in warnings of this na-
ture are very keen to seize on any missteps, and charge steep legal fees for cease-and-desist 
orders. It is thus worthwhile—whether for the benefit of one’s own wallet or for simple 
reasons of charity—to observe the clearly described laws with all due diligence. 

The Right to One’s Own Image specifies that every person is entitled to decide for him/
herself whether he/she wants to be photographed, and in what context the resulting images 
will be published. The consent of the person depicted must be obtained beforehand. As is 
well known, written consent is the surest form of consent. The nature and extent of image 
usage, as well as any remuneration claims and possible restrictions, can be described and 
signed in a document known as a model release. 

When a minor is depicted, the consent of both parents or guardians is generally required. 
The only exception is to appeal to the “attained cognitive faculty” of persons aged between 
12 and 18, which is highly subject to interpretation. 

Incidentally, it is immaterial whether one or more persons can be recognised in the image. 
The moment even one person can be recognised by his/her external appearance, or as soon 
as any conclusions about his/her person can be drawn from the image, consent is required. 

In case of doubt: if you do not have the consent of the 
person(s) depicted, you should not publish anything. 
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Nevertheless, Article 23 of the KUG describes four exceptions in which the consent of 
those depicted is not required: 

 images taken from the domain of contemporary history. When individuals who can be 
considered persons of contemporary history are depicted, their images can be distributed 
and publicly displayed. This includes photos of congregational rectors, district leaders, 
and Apostles—however, the privacy of these persons must not be violated in the process. 
In other words, neither an image of the Apostle at home on his garden lounger, nor any 
images of his partner or children, all of which could be considered private, are permitted. 
 images on which the persons depicted are only accessories next to a landscape or other 

venue. If the main subject is the church building, and a number of persons are visible in 
the foreground, the Right to One’s Own Image does not apply in general. 
 images of assemblies, processions, and similar events in which the persons depicted par-

ticipated. The conditions here specify that the event in question must be publicly acces-
sible, that the organiser must consent to photography, that specific individuals must not 
be emphasised or portrayed as distinct from the masses, and that the event itself must be 
in the forefront of the photograph. 
 images that are not made to order, provided that their distribution or exhibition serves a 

higher artistic interest.

Incidentally, these exceptions do not apply—or only apply to a limited extent—if images 
are to be used for promotional or other commercial purposes. 
 
In the relevant case law, there is simply no such thing as a free ticket for photos depicting 
groups of 4, 7, 10, 12, 23, or no matter how many persons. This “group photo exemption” 
is nothing more than a stubbornly circulating fairy tale. If even one of these individuals can 
be recognised, things become and remain serious. In case of doubt, the photographer will 
have to prove that all the persons depicted have given their consent. 

If a photographer violates the Right to One’s Own Image, he/she may be punished by fine 
or imprisonment. For example, photographers snapping unauthorised images of people 
in their home can be punished with up to a year’s imprisonment for invasion of privacy 
(Article 201a of the German Criminal Code). 

A definitive, binding statement can only be made by a lawyer on the basis of a specific 
image. Thus the aforementioned remarks merely serve as examples.

As a person of contemporary history, Bishop Peter 
Johanning, Church spokesman for the New Apostolic 
Church International, can be photographed without any 
special consent at official (!) functions.
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 Copyright

Foreign images are often used in the creation and maintenance of websites—but increas-
ingly also in social networks. In order to use them, one must have the express permission 
of the author. According to German Copyright Law, works remain protected for a period 
of 50 to 70 years after the death of the author (Articles 64, 72 Copyright Act). Here a dis-
tinction is often made between simple photographs and sophisticated photographic works. 
The point of demarcation between the two is dependent on the individual case, and can 
usually only be determined in a court of law.
 
Photographers are authors (Articles 2, 7 Copyright Act). Only the photographers themsel-
ves can determine what is done with their works. Any unclear use is a copyright infringe-
ment (Articles 31 et seq., Copyright Act).

No image is to be published without giving credit to the author (unless the 
photographer expressly wishes or permits this). Of course no image may be published 
under another name. Copyright is always related to a person and cannot be transferred to 
another person or institution. A reference stating “Image: NAC [District Church name]” 
or “Image: Private” is thus incorrect (Articles 11 et seq., Copyright Act).

Only the use of an image can be transferred to another person or institution. Optimally, 
the details concerning this are governed by corresponding use and exploitation contracts 
that protect both parties (the photographer as well as the image user) and clearly define the 
personal, temporal, geographical, and material exploitation of the images in question 
(Articles 31 et seq., Copyright Act).

In continental Europe, the rights of an author are governed (with some national differen-
ces) by a copyright law that differs from the Copyright in effect in the USA and the United 
Kingdom, and even the latter diverges in many aspects from the prevailing copyright laws 
in Germany. In Germany, copyright laws also protect works identified by a trademark (™, ®, 
or ©). Incidentally, these protections also apply to this book. 

Compliance with copyright law is elementary. A violation of copyright law can result in 
claims for damages or even criminal prosecution. By that point, at the latest, pictures 
definitely tend not to be any fun any more. 

“Oliver Rütten” — This is the correct way to label 
a photo in accordance with copyright law. As an 
alternative, the information can appear as a general 
reference in the masthead of the respective print or 
online medium. 
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 Model release

In order to ensure that the verbal, “Yes, of course I agree!” is still unreservedly valid next 
week, there are various written forms of consent at our disposal. Depending on the inten-
ded use, there are three different types of contracts that can help us along. Sample contracts 
can often be found on the Internet. The best legal solution is a contract drafted by a specia-
list lawyer for a specific application.

Model contract (model release)
 here the photographer and the model create a contract that describes the later use of the 

photos: Who can use the photos? The photographer, the model, both? 
 whose name is to be credited at publication (the name of the photographer, the name of the 

model)?
 will there be any kind of remuneration?
 temporal use: unlimited, only for a limited time?
 geographical use: regional, national, global? 
 media/material use: print, online, unlimited, limited?

TFP (Time for pictures)
 this is basically like a model contract 
 it is a model contract without fees, for test or practice purposes (model is practising, photo-

grapher is practising ...) 
 commercial use is out of the question (photos are used by both parties for their own promo-

tional purposes)  

Property release
 this is a kind of rental agreement that a photographer makes with the owner of a building/

property (in order to enter the building/property at a predetermined time in order to take 
photos) 
 when? For how long? How often? 
 will there be any kind of remuneration? 
 clarification of any possible liability risks that could result from entering the building/

property

At the core of the model release is an agreement 
concerning the later use of the photos. The photo 
credits and any claims to remuneration can also be 
determined here. 
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 Awarding usage rights

Authorship of a photo cannot be transferred. The person who has created the photo is and 
remains its author. However, the author can award the usage rights to his photo to another 
party. Here too, a written statement of consent is helpful so that parties can fall back on 
clear principles in the unlikely event of a dispute. And here too, the best legal solution is a 
contract created by a specialist lawyer for a specific application. 

In general—in addition to information on the names and addresses of the contract parties, 
remuneration, and the corresponding image file(s)—the following four domains of use 
should also be described in the contract: 

Personal use
 simple right of use (i.e. photographer still maintains the right to award usage rights to other 

parties), or exclusive use by a specific contract partner? 
 continued use of the photos for promotional purposes (photographer)? 

Temporal use
 unlimited, or limited to a specific period of time? 

Geographical use 
 unlimited, or limited to a specific region or country? 

Media/material use
 unlimited, or limited to private, promotional, or commercial use? 
 unlimited, or limited to a particular medium: print (books, magazines, posters, flyers, etc.), 

or online (website, newsletter, ...)? 

In any event, the items that need clarification 
include the personal, temporal, geographical, 
and material use of the photo. 
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Valuable things to know



Photography in the Divine Service  ¡  Valuable things to know 123

 Valuable things to know
“To learn something and become better and better at it over time, is this not also a 
joy?” asked the Chinese philosopher Confucius (551 bc–479 bc). 

How does exposure metering work? What is time delay mode? How do I set the aperture 
and why should I even do that in the first place? There is a great deal of knowledge that 
makes photography easier—or even possible in the first place. None of this has anything to 
do with photography in the divine service, but—how wonderful!—it can even be applied 
when taking photos there. 

Not magic, but a learnable craft. Reading and listening, trying, analysing, 
trying again, analysing ... 
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 Analysing photos

“Every time someone tells me how sharp my pictures are, I assume they mustn’t be 
very interesting photos. If they were, there would be more to say about them,” wrote an 
unknown author.

Why is it that I find a photo to be “a success”? What makes me think a photo is somehow 
“off ”? What feelings does a picture elicit within me? How can I adjust a successful shot? If 
I am personally aware of why a photograph did not succeed, I can avoid the same distur-
bing aspects in the next picture. If I do not know, and am left to simply rely on my gut 
feeling which tells me it’s all garbage! I will hardly be in a position to continue developing 
my skills. There is, however, an abundance of possible criteria I can use to analyse my own 
photos—as well as those taken by others. Among others, these include:

 brightness: is the picture bright enough to allow all the details to be recognised? 
 sharpness: is the motif depicted sharply enough to recognise? 
 subject/photo message: can the message of the photo be recognised? Is the information 

the photographer seeks to convey to the viewer readily and easily comprehensible in his 
photo? Why was the photo taken? What is it supposed to display? 
 position/perspective: was a good position chosen for the photo, or might another 

perspective have resulted in a better photo (more of the subject, less distractions in the 
photo ...)? 
 background: is the photo free of distracting elements in the background, or is there 

something taking attention away from the main motif? Does the altar cross seem to be 
“growing” out of the officiant’s head? Do the beams of light from the altar cross seem to 
create a halo over the officiant’s head? 
 photo margins: does anyone appear to have only half a head? Cropping is forbidden, 

unless it is deliberately used as a stylistic device. 
 colour fidelity: are the colours in the photo authentic and identical to the colours on 

site? Are the lighting conditions correctly reflected? Or are sadness and melancholy to be 
conveyed intentionally by way of black-and-white photography here? 
 proportions: are the proportions right? Or are distortions (converging lines, etc.) causing 

overly unrealistic views? 
 focal length: were the surroundings incorporated with a short focal length? Was some 

image content compressed using a longer focal length? 
 pars pro toto: were all the unimportant elements left out? 

Some pictures are sharp, others blurred. 
Usually, a brief glance will suffice to judge the 
sharpness of the photo. 
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 Direct and indirect flash

A flash device can be used as a primary or supplementary light source. An external flash 
device (as a detachable flash or off-camera flash) can easily be used as an indirect flash. 

Careful: direct flash has many disadvantages. If the light from the flash is applied fron-
tally (or perhaps even from close up), it often has the effect of making people in the photo 
look pale. Closed or squinting eyes, or open eyes with red pupils, reflective eyeglasses, or 
en hanced facial shadows and shadows behind people’s heads can make a successful shot 
almost impossible right from the outset. 

An easier approach in many situations is indirect flash—in which the light from the flash 
strikes the subject by way of a reflector integrated into the flash device or by way of a wall 
or ceiling—and provides deeper illumination. 

Using an indirect flash, I will achieve a deeper illumination of the space. This also helps 
me when taking photographs in the church sanctuary. This way the light does not merely 
strike the first two or three rows (as with a direct flash), but instead—depending on the 
angle at which it is held—also reaches the rows behind (see images at left). 

If I use an indirect flash, I must pay special attention to the colour of the reflective sur-
faces so that a wooden ceiling does not impart a reddish brown colour to the photo, for 
example. 

When using indirect flash, I move the flash device such that its light does not strike my 
subject from the front, but is redirected by a reflective surface. Like a bank shot in a game 
of billiards, the light of the flash strikes the subject by way of a reflective surface. 

The physics theorem stating that the angle of incidence equals the angle of departure 
describes quite precisely where the light of my flash will fall, for example, if I use a ceiling 
as a reflective surface. 

Using the light of a flash to reach even the very last row and 
illuminating spaces evenly—indirect flash makes it possible 
and, at the same time, avoids red eyes (photo above: frontal 
flash; photo below: indirect flash via a ceiling). 
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 Exposure metering

Digital SLR cameras offer the possibility to adjust exposure measurement individually. 
Anyone who has ever ventured into program auto mode, time delay mode, or aperture 
priority mode will benefit from this feature. Exposure metering can be used to determine 
which area of the image should be properly illuminated. 

Matrix (evaluative, multi-field) metering
The image is subdivided into many small segments, for each of which a measured value is 
determined. From the individually measured values, an average value is then calculated, 
and it is on this value that the optimum exposure value for the overall picture is based. In 
simple terms, matrix (or multi-field) metering involves many spot measurements that are 
then averaged into a single measurement. This measurement is the all-round talent and can 
also be used for backlit photos. 

Partial metering
In selective metering, a small area is measured around the active autofocus point. Depend-
ing on the camera model, the measurement is between 6–10 per cent of the viewfinder 
range, and is useful if the background is much brighter than the subject itself. 

Spot metering
In spot metering, a small target area (about 1–4 per cent of the viewfinder field) is measu-
red in the central viewfinder area. Spot metering is especially useful if the motif has a rela-
tively bright or dark background. Spot metering ensures that the subject itself is correctly 
exposed. The background is neglected in the process, which in individual cases can lead to 
underexposure or overexposure of the background. 

Centre-weighted average (integral) metering
Centre-weighted average metering takes the light in the overall image into account. How-
ever, the area of the centre of the image is assigned special weight in the measurement. The 
measurement is a compromise between multi-field metering and spot metering. 

This is how to arrive at a successful photo under any lighting conditions: 
just choose the right exposure metering and ... click. Done. 
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 Shooting modes 

Using the shooting modes P, Tv, Av, and M (Canon) or P, S, A, and M (Nikon, Sony, 
Panasonic), the shutter speed, aperture, ISO value and other values can be individually set. 
These settings offer independence from the automatic functions of the camera that have 
been pre-set by the manufacturer, and provide an opportunity for creativity and indivi-
dualised image design. It is worthwhile to experiment with these settings—mind you, not 
when you happen to be taking photos at your best friend’s wedding. Since these settings 
can differ from camera to camera, I recommend reading up on the details in the relevant 
user manual. 

Fully automatic    
 Description: most manufacturers indicate the fully automatic mode using a green rec-

tangle. In this mode, the camera takes over all the settings. All the photographer has to do 
in this case is choose the perspective and the moment he takes the shot. 
 Application: for taking photos without a second thought, for snapshots, for when there is 

uncertainty about all the other shooting modes, for when you just want to be safe.  

Program auto mode   P 
 Description: the camera automatically suggests shutter speed and aperture value. Both 

values can be changed before clicking, however. For any changes made to either shutter 
speed or aperture value, the camera will determine the corresponding value of the other 
variable. In this mode, the following can be set individually: AF-mode, metering method, 
ISO, exposure compensation, and other parameters. When using the flash, the camera ex-
poses in P only long enough for the flash to brighten the foreground. This is in contrast to 
aperture priority Av/, where the flash remains long enough to illuminate the background 
as well. 
 Application: a popular alternative to fully automatic mode with the possibility of adjusting 

shutter speed and aperture individually (for example, in order to set a more open aperture 
for depth of field, or a faster shutter speed for less motion blur). Individual settings in 
combination with the automatic settings of the camera result in creative and surefooted 
photography. 
 Note! Adjustable parameters such as AF mode, measurement method, ISO value, and ex-

posure compensation are carried forward to subsequent photos and are not automatically 
adapted to changing conditions by the camera.

Child’s play! Photographer: Lina-Sophie, 2 years and 2 months old. — 
Pre-set shooting mode on the Canon EOS 20D: program auto mode 
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Shutter speed selector/Shutter priority   Tv / S 
 Description: the photographer chooses the shutter speed. The aperture value is automatically 

calculated by the camera. The following can be individually adjusted in this mode: AF mode, 
ISO value, exposure metering, exposure compensation, and other parameters.
 Application: the shutter speed delay is used to freeze motion or create motion blur. A fast 

shutter speed freezes movements, so that even rapid movements are depicted sharply. A 
slower shutter speed allows for motion blur.
 Note! All adjustable parameters (AF mode, ISO value, and so on) are carried forward as set, 

and are not adjusted by the camera to the respective image. 
  
Aperture priority/Shutter speed automatic   Av / A 
 Description: the photographer chooses the aperture value. The shutter speed is automatically  

calculated by the camera. The following can be adjusted in this mode: AF mode, ISO value, 
exposure metering, exposure compensation, and other parameters. When a flash is used, the 
camera exposes in Av/A long enough for the background to be brightened, in contrast to pro-
gram AE, where only the foreground is brightened. 
 Application: the aperture pre-set is used to specify the depth of field. An open aperture (= small 

f-number) reduces the depth of field to a small area (subject becomes sharp; foreground/back-
ground is out of focus). A small aperture (= large f-number) increases the depth of field to full 
focus in the foreground and background.
 Note! All adjustable parameters (AF modus, ISO value, and so on) will be carried forward as 

set, and are not adjusted by the camera to the respective image.

Manual setting   M 
 Description: the photographer selects the aperture value and the shutter speed on his own. 

The camera does not intervene. In this mode, you can also individually adjust the following: 
AF modus, metering method, ISO value, exposure compensation, and other parameters.
 Application: this setting is not recommended for reportage photography. Varying lighting 

conditions and the need to individually set the shutter speed and aperture value will require 
a few seconds of time to think. This kind of time is not necessarily available for photography 
during a divine service. This setting is recommended for photography under calmer condi-
tions (landscape, architecture, portraits, products, or the studio) with a preference for special 
combinations of shutter speed, aperture value, and flash (compensation).

Camera manufacturers don’t put it in the middle of the camera 
body for nothing: this is the dial for shooting modes. 
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 ISO value

The term ISO dates back to the times of analogue photography and is an indication of film 
sensitivity. In the age of digital cameras, we continue to speak of ISO values, which des-
cribe the sensitivity of digital sensors. 

In contrast to the earlier 35 mm film, which, for example, allowed the photographer to take 
36 images with an ISO value of 400, the digital image of the ISO value can be changed 
from picture to picture. 

Digital cameras currently allow for settings ranging from ISO 25 to ISO 409,600 (depen-
ding on the camera model). The lower the ISO value, the higher the sharpness, the more 
intense the colours, and the lower the image noise. Digital single lens reflex (SLR) cameras 
from the current range of manufacturers can handle ISO 2,000 without any loss of quality 
and without image noise. 

What ISO value is optimal? All of them, actually. The question of whether ISO 100 or 
ISO 1,000 is better will depend on the camera, the lens, the lighting conditions, and the 
image that is to be captured. In general, however, the following overview is a good start-
ing point. The exceptions confirm the rule—in experimental photography and for special 
wishes regarding image design. 

 a whole lot of light – ISO 25 to ISO 100
 outside: sunny, cloudless; inside: studio, many strong light sources 
 a lot of light – ISO 200 to ISO 400
 outside: sunny with clouds; inside: studio, many light sources
 sufficient light – ISO 500 to ISO 800
 outside: cloudy; inside: bright spaces 
 little light – ISO 1,000 to ISO 2,000
 outside: twilight; inside: dark spaces, few light sources
 insufficient to no light – ISO 2 ,500 and higher
 outside: twilight to dark: inside: dark spaces, few to insufficient light sources 
 

If there are only two spotlights on in the hall and there is no 
sunshine outside, the light sensitivity can also be set to ISO 1250. 
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 Camera types

Digital Single Lens Reflex (SLR) camera 
“A digital single-lens reflex camera (also called a digital SLR or DSLR) is a digital camera [in 
which] light travels through the lens, then to a mirror that alternates to send the image to either 
the viewfinder or the image sensor. By using only one lens, the viewfinder of a DSLR presents 
an image that will not differ substantially from what is captured by the camera’s sensor,” explains 
Wikipedia.

Rangefinder camera (a form of Digital Viewfinder camera)
“A rangefinder camera is a camera fitted with a rangefinder, typically a split-image rangefinder: 
a range-finding focusing mechanism allowing the photographer to measure the subject distance 
and take photographs that are in sharp focus. Most varieties of rangefinder show two images of 
the same subject, one of which moves when a calibrated wheel is turned; when the two images 
coincide and fuse into one, the distance can be read off the wheel. More modern designs have 
rangefinders coupled to the focusing mechanism, so that the lens is focused correctly when the 
rangefinder images fuse,” explains Wikipedia. The photographer has no way of seeing the image 
through the lens. In the viewfinder, the photographer sees two images. The camera is in focus 
when both images are superimposed to form a single image. 

Digital Compact camera (a form of Digital Rangefinder camera)
“A point-and-shoot camera, also known as a compact camera, is a still camera designed pri-
marily for simple operation. Most use focus free lenses or autofocus for focusing, automatic 
systems for setting the exposure options, and have flash units built in. Point-and-shoots are by 
far the best selling type of separate camera, as distinct from camera phones. Point-and-shoot 
cameras are distinguished from single-lens reflex cameras (SLRs) in several respects: point-and-
shoot film cameras, and many digital ones, use a viewfinder. The image that the photographer 
sees is not the same image that passes through the primary lens of the camera. Rather, the image 
in the viewfinder passes through a separate lens. Digital cameras eliminate one advantage of the 
SLR design, as the camera’s display image comes through the lens, not a separate viewfinder,” 
explains Wikipedia.

Advantages of the Digital SLR camera over the Digital Rangefinder camera:
 more flexible: interchangeable lenses, external flash units, extensive accessories
 higher quality: better quality images due to larger sensor and higher-quality optics
 more individualised: extensive settings offer a large scope when taking photos 
 faster: burst shots/continuous shooting possible in short to very short sequences Camera manufacturers offer more than 100 different lenses 

for their Digital SLR cameras. There is something for every 
application—and every size of wallet.
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 Lenses

One advantage of SLRs over viewfinder cameras is the variety of interchangeable lenses that 
can be employed: fish-eye, super wide-angle, wide-angle, standard angle, or telephoto—as 
a fixed focal length or zoom lens. The lenses are available in different quality levels and 
are often optimised for a specific application. The photo results are much better compared 
to the fixed lenses of compact cameras. The lenses can be divided into various categories. 
The lens classes listed in the following provide an initial overview, and can be divided into 
further subcategories or mixed categories. 

Fish-eye lens
 Focal length range: 8–15 mm
 General application: for photos of up to 180°, landscape, inside shots, portraits (fun photos), 

and experimental photography
 Divine service application: only needed under certain conditions, however, as a comple-

ment to wide-angle and normal lenses, fish-eye lenses offer interesting possibilities for 
image design
 Description: a fish-eye lens provides extremely clear, sometimes slightly distorted shots, 

in which even the feet of the photographer can be seen at times. Even circular images are 
possible with a fish-eye lens. Actual proportions are not accurately reflected by fish-eye 
lenses. Whatever is closest to the lens is magnified.

Super wide-angle lens
 Focal length range: 10–30 mm
 General application: landscape shots, inside shots, and architecture (limited for the latter 

due to distortions) 
 Divine service application: only needed under certain conditions, helpful and interesting 

as a complement to the classic wide-angle lens when taking photos in small spaces 
 Description: A super wide-angle provides very clear, wide-angle shots. Even small spaces 

seem enormous and spacious. For this reason, super wide-angle and wide-angle lenses are 
not well suited for portraits of people. Actual proportions are not accurately reflected by 
super wide-angle lenses. Whatever is nearest to the lens is magnified. 

Left: a fish-eye lens with the classic lens curvature, 
Right: a super wide-angle lens 
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Wide-angle lens
 Focal length range: 20–40 mm
 General application: landscape shots, inside shots, and architecture (limited for the latter 

due to distortions) 
 Divine service application: required for inside shots in churches, but also for photograph-

ing church buildings from outside 
 Description: like super wide-angle lenses, wide-angle lenses provide very clear shots of 

spaces and buildings. Actual proportions are not accurately reflected by wide-angle len-
ses. Whatever is closest to the lens is magnified. 

Tilt and Shift lens
 Focal length range: 17–90 mm
 General application: to avoid converging lines when photographing (tall) buildings 
 Divine service application: rarely or not at all required; shots of church buildings without 

converging lines would be possible 
 Description: a special lens that allows you to move and pivot the lens system. Converging 

lines of (tall) buildings can be avoided using the shift lens, (although a cheaper alternative 
would be to eliminate converging lines through image processing). 

Normal lens
 Focal length range: 30–100 mm
 General application: used as a go-to for landscape photography, suitable for overview as 

well as detail photography and portraits 
 Divine service application: well suited or even required for the majority of all photos in 

reportage photography 
 Description: what many refer to as their go-to is the normal lens. It is the first choice for 

a multitude of subjects. The focal length of 50 mm corresponds roughly to the actual 
human field of vision. Size ratios are accurately reflected by normal lenses, especially at a 
focal length of 50 mm. 

 

A classic go-to lens that covers the focal length range up to 50 mm 
downward and upward well. 
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“The equipment we use only plays a small role. What actually matters is how we 
control it,” wrote the American photographer Sam Abell (born 1945), who worked for 
National Geographic magazine, among others.

Telephoto lens 
 Focal length range: starting at 100 mm
 General application: for photographing more distant subjects, portrait photography, 

sports photography, and nature photography 
 Divine service application: can be necessary for taking photos inside of church buildings; 

helpful for taking photos over longer distances; necessary for taking photos in large halls 
or church buildings 
 Description: with their larger focal length range, telephoto lenses allow the photographer 

to zoom in on even far distant subjects and present them in full frame. Actual proportions 
are not reproduced correctly by telephoto lenses. From about 100 mm focal length, the 
spatial depth (that is, between several subjects situated one behind the other) is shown 
shortened in relation to other subjects; individual subjects seem to be closer to each other 
than they are. The distance between individual subjects on the same photo is no longer 
possible to distinguish correctly. The focal length of telephoto lenses can be lengthened 
by a teleconverter (which is also the case with other lenses). Use of teleconverters is at the 
expense of light or maximum aperture, but is a more affordable alternative compared to 
the purchase of a larger, additional telephoto lens.

Macro lens
 Focal length range: 50–100 mm
 General application: for taking photos of small subjects that are supposed to turn out 

especially large
 Divine service application: rarely or not at all necessary; if used at all, it would be con-

ceivable for detail shots (flowers, wafers, etc.) 
 Description: special lens that can be used to photograph small subjects owing to its low 

minimum distance. So-called macro-rings offer a cost-effective alternative to the macro 
lens (albeit with some weaknesses in image quality) that are threaded between existing 
standard angle or telephoto lenses and the camera body. 

A classic telephoto lens with a focal length of 70–200 mm. 
Astrophotographers, sports photographers, and nature 
photographers usually just smile at such focal lengths: 
they often need lengths of 400 mm and more. 
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 Shoulder bags, backpacks, trolleys

There are many ways to bring your camera equipment to the divine service or other loca-
tions. Not everything billed as a transport aid is optimal for every purpose. Of course, apart 
from personal preference, it all depends on how extensive your own equipment is. After all, 
it’s not worth bringing a suitcase for just a camera and flash. 

Lens pouches
Lens pouches, which—as a supplement to the camera in your hand—store only one or 
two lenses for changing, are suitable for very small jobs. Since they do not have room for a 
replacement battery, another memory card, and so on, the use of lens pouches is limited to 
very few occasions. 

Shoulder bags
In the field of reportage photography—with its frequent changes of perspective and loca-
tions—and for direct access to equipment components, I recommend—and use—a shoul-
der bag: it keeps your equipment close to your body, and even allows you to change lenses 
while running. The bag should be well padded. Additional note: special lens pouches allow 
for the transportation of a second or third lens on your belt. This allows you to change len-
ses at weddings or in divine services without having to lug around a large camera bag. 

Backpacks
The photographer’s backpack is especially useful if I am only taking photos in one loca-
tion: I arrive, unpack my equipment, take my photos, pack my equipment again, and leave. 
During transport, my equipment is easy on my back and evenly distributed on my shoul-
ders. It doesn’t shift or slip, and it always arrives safely. When I am in the midst of the fray, 
however, I do feel a little uneasy because I do not have my equipment right at hand (on the 
other hand, I have other worries when the backpack is not tightly closed). It is not optimal 
for reportage photography either because I do not have easy access to my equipment. 

Trolleys
The trolley offers greater stability and safety, especially for longer journeys by car, train, 
or airplane. Mind you, it is not suited—or not very well suited—for running around in a 
divine service already on account of the rolling noises it makes. 

Ever heard a rolling noise in front of the 
altar fifteen seconds before the service? 
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 Accessories

As a rule, photo bags usually come with a lot of small storage compartments, additional 
pockets, and attachment loops. And after a few years of photography experience, I have 
found that there are actually some little items that fit into these compartments and pockets, 
because they come in handy at certain times. 

 Handkerchiefs for a quick wipe dry if someone happens to be perspiring
 Soap bubbles for one or two posed shots (weddings, baptisms, etc.) 
 Rain gear/umbrella for the odd shower that may happen to come along
 Microfiber cloth for easy cleaning of lenses and camera displays 
 Reflectors for help with lighting, light dispersion, or light direction for posed shots inside 

and outside the church 
 External flash battery or batteries for flash unit for enhanced flash power 
 Teleconverter for extending the existing focal lengths   
 Macro-rings to shorten the minimum focusing distance
 Battery grip to increase battery capacity and for comfortable portrait holding in portrait 

mode 
 
The use of a tripod for photography during divine services is disputed. Most photographers 
manage to do without a tripod, or at least, they try to manage without one. Its transporta-
tion and use in spaces filled with a lot of people is problematic, or perhaps even impossible 
when fully unfolded (although a light monopod might be of better use here). On the other 
hand, no human subject will ever pose so motionlessly in front of the camera that a photo 
with a long shutter speed (even when captured with a tripod) will automatically result in 
an image without motion blur. There is quite a difference between setting up my tripod to 
take photos of the countryside and standing in the middle of a lively crowd to photograph 
moving subjects.  

Sometimes it is the best man or maid of honor 
who remember the dish soap and water ... but if 
they forget, the photographer helps out and the 
soap bubbles fly. 



Photography in the Divine Service  ¡  Valuable things to know 136

 Not to be taken too seriously 

What is the best way to stir up anger and irritation? How can I best annoy my brothers 
and sisters and disturb their devotion and sanctification? And how can I be sure  to be 
barred from taking photographs under any circumstances the next time? 

 Moments before the start of the divine service, use a macro lens and a ring flash to photograph 
every individual flower in the altar decorations. 
 Since you didn’t manage to reserve a seat, just grab a spot beside the ministers at the altar. This 

seat offers the best view for the most fantastic subjects anyway. 
 During the divine service, show your neighbours the best snapshots of the day before, using 

your camera’s preview function. 
 Hand your camera to the officiant while saying goodbye so that he can finally take a shot of 

you, the photographer. 
 During the prayer, take portrait shots of all the people standing around you in the service. 
 Only arrive at the church after the start of service, and then begin unpacking all your photo 

equipment during the opening prayer so that everyone notices that the photographer is there. 
 Yell out, “Move aside!” and loudly secure yourself a good spot to snap a shot of the final fare-

wells after first indulging in a nice fifteen-minute chat with an old friend. 
 Even after your third complete failure at photography, remain convinced that a small compact 

camera is totally sufficient for photography in large halls, and loudly announce that anything 
more is simply disproportionate, commercial delusion on the part of a few individual technical 
freaks. 
 Since he is standing at a slightly taller altar, take a photo of the officiant by climbing to the top 

of the painter’s ladder you brought along. There is always plenty of room to set up the ladder 
in front of the altar, and the members can still look through the space under the ladder if they 
want to see. 
 Stay close behind the second official photographer and try to copy as many of his shots as 

possible. After all, in the photo workshop they told you to learn from other photographers. 
 After the divine service, distribute as many business cards as you can, and be sure to point out 

that you are also available any time for beauty photography. 
 Since you didn’t capture that many nice shots in church today, just publish a gallery of photos 

from last Sunday. After all, only insiders will notice the fact that there is a different officiant!
 Create depth of field by blurring everything around the subject with the brush in the image 

editor. All it takes is a little Photoshop magic, and every single bokeh can be recreated! 

Only photograph people from behind! What a great 
way to get around that Right-to-One’s-Own-Image 
rule. — Don’t even think about it! 
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 Bring along a bunch of different photo canvases so that the background really looks good on all 
the photos. 
 Quickly powder the officiant’s face during the choir hymn so that his sweaty forehead doesn’t 

reflect so much light. 
 Since you certainly don’t want to draw attention to yourself with your gigantic SLR camera, 

just photograph the whole divine service on your cell phone camera. 
 Get the Deacon to charge your empty batteries on the audio-video system during the divine 

service. After all, the electricity here is free and the Deacon wouldn’t have had anything else to 
do otherwise. 
 As the crowning touch, furnish all of your photos with a stylish digital frame in image editing, 

thereby enhancing the gallery beyond all recognition.
 Turn on the ceiling lights during the concert to ensure that there will be enough light to take 

your photos. 
 Drop the temperature in the church building to 17° Celsius the night before the service because 

this is proven to be the ideal operating temperature for the camera batteries. 
 Publish the photos anyway, even if the persons depicted in them expressly told you “No!” After 

all, they are members, and they probably didn’t mean it like that. 
 In the camera menu, pick the smallest picture size. This will assure that you can fit over 1,000 

photos on your memory card instead of only 128. Wow! 
 Before the divine service, distribute disposable cameras to all the members. That way you 

are guaranteed to get more photos than if you were the only one taking pictures! After all, it 
worked out so well at the last wedding reception! 
 Publish the photo of the Officiant with eyes closed as is. After all, it is the only photo you took 

of him. Next time maybe he will remember to keep his eyes open! 
 Emphatically insist on the publication of all of your photos, even if you were not supposed to 

have taken any photos at all, since the editors had already appointed their own photographer. 
 Photograph your own family especially often. After all, your own kids are the dearest and most 

beautiful human beings anywhere! 
 Take all your photos with an ISO value of 100. After all, they only ever used 100 ISO film in 

the old days. 
 Wear a neon-yellow safety vest emblazoned with the words “Most Official Photographer” over 

your hooded sweatshirt to show all the members how important you are. 
 To better illuminate the altar space, hide four wireless flashes in the floral decorations, and 

simply accept that the officiant will lose his vison by the time the service is over. Later on, the 
whole congregation can get together to celebrate his eventual recovery of vision as a miracle 
healing.

Photographing an entire divine service exclusively with my brand 
new, super-interesting fish-eye lens. — Don’t even think about it! 
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Finding solutions
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 Finding solutions
“When problems arise and things do not look as good as they should, there is always 
someone who claims to have a solution for the problems, and is willing to assume the 
lead. Most of the time, this individual is a madman,” wrote Willy Meurer (born 1934), 
a German-Canadian businessman and aphorist.  

Didn’t feel like reading the whole book, but found the chapter on “Finding solutions” in 
the table of contents? Fine. Then let’s start from the back. The rest of your basic knowledge 
will just have to come later. And a warm welcome to the rest of you who have read the book 
page by page up to this point. Thank you for your attention! The following pages contain 
tips for everyday problems when taking photographs, along with possible solutions. The 
advice may not always work, but playing around with the camera beats studying anyway. 
As an alternative to skimming through the following pages and trying out the instructions 
they contain, I can only recommend studying the photograph itself. 

For example, let’s say you’ve found a nice subject... and then snapped 
it just out of focus with a shutter speed of 1/50. Annoying... But this 
chapter contains solutions for everyday problems. 
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 The photo is too bright

Problem: 
Exposure metering was unsuccessful. The photo as a whole is too bright. 

Possible solutions:
 pay attention to the exposure level indicator while measuring exposure/focusing in the 

viewfinder (or on the LCD display). Overexposure (see photo at left) can be corrected by 
exposure compensation ‘to the left’. 
 when measuring exposure, measure a brighter image area. Exposure metering generally 

occurs at the same time as focusing. If you are focusing on a darker image area (e.g. a black 
tie, black suit, etc.), this can lead to inaccurate meter values. 
 correct the lighting (-) on the camera menu. The exposure can be adjusted individually 

(usually in 1/3 f-stop increments).
 perform focus and exposure metering operations separately. Usually both of these processes 

are performed at the same time by the camera. Digital SLR (single-lens reflex) cameras offer 
the option of using the AE-/AF- button or a -button to separate these measurements.
 remedy incorrect exposure measurements through subsequent image processing. When raw 

data is available, the chances of doing a good editing job are higher than when using com-
pressed image data (jpg). 
 remedy incorrect exposure measurements through subsequent image processing. When raw 

data is available, the chances of doing a good editing job are higher than when using com-
pressed image data (jpg). 

Some elements can still be recognised, but the black is 
not really black and the edges of the subject fade into the 
excessive lighting. Proper exposure measurement helps.  
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 The photo is too dark

Problem: 
Exposure metering was unsuccessful. The photo as a whole is too dark. 

Possible solutions:
 pay attention to the exposure level indicator while measuring exposure/focusing in the 

viewfinder (or on the LCD display). Underexposure (see photo at left) can be corrected by 
exposure compensation ‘to the right’. 
 when measuring exposure, measure a darker image area. Exposure metering generally occurs 

at the same time as focusing. If you are focusing on a brighter image area (e.g. a white shirt, 
white wall behind altar, etc.), this can lead to inaccurate meter values. 
 correct the lighting (+) on the camera menu. The exposure can be adjusted individually 

(usually in 1/3 f-stop increments). 
 perform focus and exposure metering operations separately. Usually both of these processes 

are performed at the same time by the camera. Digital SLR (single-lens reflex) cameras offer 
the option of using the AE-/AF- button or a -button to separate these measurements. 
 remedy incorrect exposure measurements through subsequent image processing. When raw 

data is available, the chances of doing a good editing job are higher than when using com-
pressed image data (jpg).

When a photo is too dark, there are various ways to “create 
some light”. Among other things, try using an external flash 
or an increased ISO value. 
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 The image is blurry

Problem: 
Usually the shutter speed is too long. Background: the shutter speed should always be 
lower than the inverse (reciprocal) of the focal length. Example: focal length of 100 mm = 
maximum shutter speed of 1/100 or shorter. If the shutter speed is too slow, the image will 
be blurry. 
Attention: non-full-frame cameras have a crop or focal length multiplier of 1.3, 1.6, or 2.0. 
In digital single-lens reflex (DSLR) cameras, a focal length of 100 mm results in a true focal 
length of 130 mm, 160 mm, or even 200 mm. The shutter speed must be correspondingly 
shorter. 

Possible solutions:
 when using a creative program or the “Full Auto” or “Program” camera modes: try swit-

ching the mode dial to Shutter Priority Tv (Canon) or S (Nikon, Sony, Panasonic), and 
setting a fast shutter speed (see above for calculation). 
 when using the “Shutter Priority” Tv (Canon) or S (Nikon, Sony, Panasonic) camera 

mode, set the shutter speed to an even shorter value than before. 
 increase the ISO value. This will heighten the light sensitivity of the sensor. More light 

allows for faster shutter speeds. The disadvantage here is the image noise that may set in, 
depending on the camera model you are using. With many camera models, image noise 
can already set in when ¼ of the maximum ISO value of the camera is exceeded. For 
example: the camera is not to exceed an ISO value of 25,600 (possibly designated as H1 or 
H2). Image noise can barely be recognised (or not at all) at ISO values up to 6,400. 
 use a flash (an external one, if possible). More light means shorter shutter speeds, and 

thus less risk of camera shake. The disadvantage is that flashing lights might interfere in 
certain situations and that they can produce reflections and shadows. 
 use an image stabiliser in the lens or in the camera. The disadvantage here is the higher 

cost of acquiring lenses or cameras with image stabilisers. 
 use brighter lenses. The disadvantage with this option is the high cost of acquisition. 
 use a tripod. The disadvantage here is that the motion blur of moving people will also be 

captured as a result. If the officiant keeps on moving, even the use of a tripod and a shut-
ter speed of 1/10 seconds will not produce a sharp image. 

A shutter speed of 1/13 second and a slightly restless hand ... 
You can’t even snap a shot of the static on your monitor that way! 
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 The camera doesn’t focus

Problem: 
Poor lighting conditions—for example, when taking photos for divine services or concerts 
in dark halls—will quickly bring the autofocus function of a camera to its limits. On such 
occasions, it is often impossible to hear anything other than “sssssss-ssss-sssssss”. 

Possible solutions:
 more light: increase the ISO value or use an external flash. 
 check to see whether the autofocus (the switch on the lens is marked “AF”) is activated. 
 if the autofocus (the switch on the lens is marked “AF”) does not focus, switch to manual 

focus (the switch on the lens is marked “MF”). 

The autofocus function will be challenged especially at 
concerts and services that take place in halls (darkened 
ceiling light, scattered spotlights...). An increased ISO 
value will be helpful.
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 The photo is “noisy”

Problem: 
Excessive ISO values will cause image noise. 

Possible solutions:
 reduce the ISO value (possibly even use an external flash in order to create light).
 use the camera’s noise reduction setting. Some camera models have available software to 

help reduce noise. The disadvantage is that the use of noise reduction usually also reduces 
the image quality. 
 set the image format to RAW inside the camera and save more image details for subse-

quent image processing. 
 use noise reduction during the photo editing process. Many image editing programs offer 

special filters/macros. The disadvantage here too is that the use of noise reduction usually 
also reduces image quality. 

If there is image noise, you can reduce the ISO 
value (here ISO 51,200, H1), and use an external 
flash instead. 
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 The “message” of the photo has been lost

Problem:
If the image shows too many details, it may be impossible to recognise what the photo is 
trying to convey.

Possible solutions:
 select a different frame and reduce distracting elements on the sides and in the 

background.
 reduce the depth of field. A wider aperture (i.e. a lower f-number, e.g. f1.4, f2.0, or f2.8) 

will ensure that only the immediate area of the subject is sharply displayed and that the 
foreground/background is blurred. This emphasises the subject, which is now clearly 
recognisable, especially in the case of more complex motifs. 
 use lenses with a larger focal length and thereby reduce the depth of field. 

The photo provides a good overview of the hall, but 
since there is nothing to immediately catch the eye, the 
attention of the observer may be lost too quickly.
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 The photo is not sharp enough 

Problem:
If the image shows too few details, it may be impossible to recognise what the photo is 
trying to convey. 

Possible solutions:
 select an expanded frame and “imbed” the subject into its surroundings. 
 increase the depth of field. A narrower aperture (i.e. a higher f-number, e.g. f10, f16, or 

f22) will ensure that not only the immediate area of the subject is sharply displayed, but 
that the foreground/background is also sharpened. This shows the subject within its sur-
roundings, which allows for the image to be recognised as a whole.
 use lenses with a smaller focal length and thereby increase the depth of field. 

With a selected aperture of f2.8, the image in the foreground is sharp, 
while the background is more blurry. It both areas are to be more sharply 
depicted, a narrower aperture, for example f16, may be helpful. 
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Eye-catchers — Part 3



Photography in the Divine Service  ¡  Eye-catchers — Part 3 148

 Eye-catchers — Part 3   
“We are moving from a world of words to a world of images. For this reason, 
photographers must recognise their growing role as communicators and storytellers. 
This task is not easy to fulfil, but it must be fulfilled, if still photography is to remain 
interesting and powerful,” explained Paul Hosefros (born 1947), chief photographer 
of the New York Times.

“What is your most beautiful picture and why are you so excited about it?” Some of our 
photographers showcase their most beautiful photos captured in a church context, and 
tell the story associated with each one.
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Sunday School choir welcomes District Apostle Joseph Ekhuya 
during his visit in Nakuru, Kenya. This picture gives a glimpse of 
the preparation of the visit of the District Apostle, that is, the warm 
reception of the DA by Sunday School and the ministers behind. 

 John Kyalo (40), NAC Eastafrica
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District Apostle Urs Hebeisen conducts his last service in the congre-
gation of Depok in January 2018. After the service, everyone wants 
to greet their District Apostle one last time before his retirement in 
November 2018. An emotional yet joyful moment.

 Keefe Setiobudi (32), NAC South East Asia 
 Canon EOS 6D, 28mm, 1/125, f2.8, 28mm, ISO 1,600, w/o flash
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Christin and Marco’s wedding in September 2017 in Giessen—with a kiss in front 
of the whole congregation immediately after the wedding blessing. In order not to 
disturb the scene, it was captured with a tele-zoom lens.

 Jessica Krämer (40), NAC Western Germany
 Canon EOS 5DIV, 88mm, 1/160, f3.5, ISO 1,250
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Gathering with the members for a typical ‘churrasco’ in the adjacent rooms of 
the church in Gramado (Rio Grande do Sul). Chief Apostle Jean-Luc Schneider 
presents a gift to the congregation’s rector (a Priest) and Deacon. On this day in 
September 2016, both of them celebrated 25 years of working as firemen for the 
city of Gramado (Rio Grande do Sul).

 Godofredo Guigou (70), NAC Brazil and Bolivia
 Nikon D 7000, 28mm, 1/100, f8, ISO 800
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I think it’s great that there are always services and concerts by the 
Youth Symphony Orchestra in the historic city hall in Wuppertal, 
which is world renowned for its acoustics. The fantastic atmosphere 
of this historical building impresses me again and again. It is very 
easy to find great subjects to photograph here.

 Andreas Otto (49), NAC Western Germany
 Canon EOS 5DII, 16mm, 1/100, f2.8, ISO 800
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Divine service in the Médanos church in the province of Buenos Aires. 
A Priest and his wife are celebrating their 40-year wedding anniversary 
(ruby wedding). The colours of the altar match the celebration ...

 Alegria Medina (18), NAC Argentina
 Nikon D7200, 70mm, 1/250, f5, ISO 2,200
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9.6.2013: Bishop Auner conducts a divine 
service for children in Altenkirchen. In so 
doing he does not stand behind the altar but 
takes his place in the midst of the children. 
For me the photo expresses the liveliness of 
the divine service and the great ‘connection’ 
the Bishop had with the children. 

 Thomas Brunschede (50), 
 NAC Western Germany
 Nikon D 800, 200mm, 1/250, f3.5, 
 ISO 220, w/o flash
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In November 2017, just a few days before their ordination, I had the opportunity 
to spend some time with the ‘new’ Apostles who would soon be ordained by our 
Chief Apostle in Raipur. This picture holds many fond memories of my work in 
India: five years ago, I did not even know who these men were, and today I work 
very closely with each one of them.

 Robert Maier (31), NAC India
 Nikon D80, 38mm, 1/100, f6.3, ISO 320, w/o flash
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It’s really no different, whether its sports, news, fun, family, or ‘church’ photography. Get the 
basics right, and you have the foundation for a successful shoot. This is an auspicious occasion 
with many firsts: the Chief Apostle conducts a divine service for the newly formed District 
Church, and all young people—not just the youth—are invited. The Cape Town Stadium is 
likewise a first-time venue. This shot was not planned, but it did not catch us unprepared. 

 Ashley Vlotman (43), NAC Southern Africa
 Nikon D3, 14mm, 1/2 000, f3.5, ISO 400
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Divine service for young people in the Tata Raphaël de Kinshasa stadium 
with Chief Apostle Wilhelm Leber and many young people from the various 
provinces.

 Michel Makabu (47), NAC Democratic Republic Congo West
 Canon EOS 400D, 25mm, 1/100, f7.1, ISO 400, w/o flash
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Following the divine service, the congregation of Kingasani 3 in the church 
district of Kinshasa-East celebrates the birthday of its oldest member.

Fidel Mabaya Mukoko (23), NAC Democratic Republic Congo West
Pentax K1000, 24mm, 1/90, f4, ISO 200, w/o flash
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ICC 2014 in Munich: the view from the altar into a congregation is always a moving prospect. However, the view from the Chief Apostle’s 
perspective into the gigantic ICC congregation shortly before the start of the divine service is on a completely different level, and provokes 
some very special feelings indeed. Having been assigned the altar space as my working area, I could not let this opportunity pass me by.   

 Andi Alger (55), NAC Southern Germany
 Nikon D700, 14mm, 1/400, f10, ISO 200
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The New Apostolic Church did its part to help mark the 
occasion of the 70-year anniversary of the German state of 
North Rhine-Westphalia with a special promotion on North 
Rhine-Westphalia Day, namely by reproducing the state’s 
flag using various handprints. – In front of the completed 
flag are the young people who prepared and executed this 
campaign. One might describe this picture as a somewhat 
different, rather casual group photo.

 Louis-René Pieper (22), NAC Western Germany
 Nikon D700, 24mm, 1/320, f9, ISO 100
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The pop oratorio ‘I AM — Jesus in words and wonders’ was performed in 
the context of the New Apostolic Church Convention 2013 organised by the 
District Church of North Rhine-Westphalia. A fantastic experience—not 
only for the over 12,000 spectators in the Dortmund Westfalenhalle, but 
also for everyone involved in its production. Over 1,500 singers, a band, 
and a 120-piece orchestra, together with actors and soloists under the direc-
tion of Gerrit Junge, set fire to the stage with a veritable fireworks display of 
music.

 Mirco Ulfers (42), NAC Western Germany
 Canon EOS 5DIII, 35mm, 1/125, f4.5, ISO 3,200
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The congregation of Ezala listens to a divine service conducted by Bishop Alexis 
Nsumbu. The district choir sings.

 Nico Fumukani Lukela (26), NAC Democratic Republic Congo West
 Nikon D7000, 18mm, 1/500, f10, ISO 1,250, w/o flash
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I remember the young people who participated in this magnificent youth 
convention in Buenos Aires. They were more than excited to see their Chief 
Apostle, who in turn did his best to greet all of them.

 Alfredo Laurito (67), NAC Argentina
 Nikon D80, 18mm, 1/200, f7.1, ISO 400, w/o flash
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A joyful congregation waves the District Apostle Joseph 
Ekhuya while leaving after he conducted a divine service. 
This picture has captured the emotions of the members in the 
congregation and leaves the viewer with an imagination how 
everything went by.

 John Kyalo (40), NAC Eastafrica
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Attired for a special occasion—three countries become one! Tri-national youth convention 
(Argentina, Bolivia, and Uruguay) in the province of Santiago del Estero, Argentina.

 Fabián Mastandrea (49), NAC Argentina
 Nikon D300, 48mm, 1/200, f8, ISO 400, w/o flash
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Divine service with Chief Apostle Jean-Luc Schneider in Bahía Blanca 
(Argentina). The hall is fully occupied.

 Karin Sueldo (41), NAC Argentina
 Nikon D 7100, 34mm, 1/60, f4.5, ISO 640, w/o flash
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Arched candleholders illuminate the windows, glass globes sparkle on the Christmas tree, and 
the Christmas star shines down from the ceiling—and at the altar, right in the middle of all the 
Advent decorations, there is a portrait. A surreal and at the same time deeply emotional scene: 
a funeral service for a father of three in his mid-thirties. The family had requested some decent 
photographical souvenirs, so here I stand on the gallery, taking photos and mourning my best 
friend. Documenting funerals is among the most difficult of photographic assignments. It 
was the express wish of the family not to remove the Advent decorations, and to take colour 
photographs.

 Daniel Rudolph (36), NAC Berlin-Brandenburg
 Canon EOS 6D, 24mm, 1/125, f4, ISO 2,000, w/o flash
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Together with Oliver Rütten, I photographed the Apostles on Pentecost 2016. There was 
a street in the background. In order to avoid having the cars appear in the photo, he 
crouched slightly down to take his shot. One of the Apostles commented on the situati-
on: ‘Oh! The photographer is kneeling before us!’ Oliver Rütten responded: ‘For a good 
photo I would even get down on my knees!’ The only things to be seen on the photo 
afterward were joyful faces, no disturbing automobiles.
For the right perspective it may be necessary to take a step to the side or perhaps even 
crouch, perhaps to capture our emblem in the background or to ensure that an emer-
gency exit sign or a hymn board is covered. For some photos, you can kneel down out-
wardly. Those who kneel down inwardly before their subject will go home with valuable 
photos. 

 Marcel Felde (41), NAC Western Germany
 Canon EOS 1DX, 1/125, f10, 24mm, ISO 400
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This is one of my favourite pictures. It was taken in 
Lae, Papua New Guinea, in 2011 when Chief Apostle 
Leber was there. This young boy was sitting outside 
the church when the Chief Apostle walked past him 
and this was his reaction.

 Kent Andersen (40), NAC Australia
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Visit of Chief Apostle Leber to Bonn, June 2005. His guest: 
retired District Apostle Hermann Engelauf. As he bids farewell, 
the latter waves from the car in his grandfatherly way. For me, 
this photo radiates a special kind of calm, kindness, and ami-
ability—and has left an enduring mark on me over the years. 
In October 2011, the District Apostle who had led the District 
Church of North Rhine-Westphalia from 1980 to 1991 passed 
away.

 Oliver Rütten (43), NAC Western Germany
 Canon EOS 10D, 1/125, f5.6, 65mm, ISO 100, w/o flash



Photography in the Divine Service  ¡  Das Wort danach 172

Photography in the Divine Service supports amateur and professional photographers with 
many different hints and tips on photojournalism in a church environment. 

Photography under liturgical conditions can be daunting, raise questions, and cause un-
certainty. However, with the proper planning, some preliminary discussion, and sufficient 
expertise, photography in the divine service becomes easy—and it remains an essential part 
of the Church’s public relations work.  

Photography in the Divine Service is intended to provide support, stimulate discussion, offer 
solutions for special situations, and generally take away the fear of being a troublemaker 
with a camera during a peaceful event. 

Photography in the Divine Service explains the entire work process from preparation to 
publication, while at the same time expanding on essential fundamental concepts of 
general photography. 

New Apostolic Church
International
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